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ABSTRACT

There is very little literature available on the overall history ofthe saxophone in
British Columbia. Up to the present time onlya few general works have been availab)eo-
tably the works of Robert Dale Mcintosh(History of music in British Columbia 1850950)
and Paul Green/Nancy VogafMusic education in Canada: A historicateount), but they
deal with the saxophonerather marginally. This thesis explores and attempts to syn#size
several issues pertaining to the history of the saxophone in British Columbia: hcand
xEAOA EO xAO AEEOOO EIT OO1 AOGAAAR ET x OEA DPOAI EA
evolved over the yeas, and which important musical groups from outside British Columbia
introduced the saxophone to British ColumbiaAs the story unfolds the author comments
on larger educational issues such athe growth of the wind band movementand its princi-
pal proponents, the struggle to get bandscceped as part of the school curriculum, and the
evolution of the programs which were developed in universities, colleges and consereat
ries.

Thelatter part of the thesis reflects on the current state of affairs and explores cu
rent issuesinvolving the saxophone in Bitish Columbia: What are the problems faced by
saxophone professionals? What are current attitudes of the public towards the saxophdéhe
In order to answer such questions the author devised a questionnaire which wdiled out

by a significant number of pofessional saxophone players.



PREFACE

Chapter five involves a questionnaire which | developedin order to sound out the
views of a representative group of saxophonists. It wasentto fifteen saxophonistscur-
rently active on the British Columbia scene. In addition to thisHeld one-hour long inter-
OEAxO xEOE £ OO0 md& siyriiitadt BEnO EespéctedsaidphoBidisd The
guestionnaire and interviews that are part of my research project (identified asH10-00723

Saxophone @ucation andperformance in BEwere approved by the UBC Research Ethics

board on 23 June2010.
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CHAPTERL INTRODUCTION

Nowadays aspiring saxophonists in British Columbia can learmé¢ art of saxophone
performancethrough a variety of British Columbian educational institutions, from eleme-
tary school to university, and wth the help of highly qualified teachers. Howeveruality
saxophone instruction hasnot always been available.

The saxophone, which was invented in thearly 1840s, hasfound its place as the
latest addition to the family of Western wind instruments.By 1867 the instrument had
beenadopted byseveralcontinental European military bands,! but adoption in British Co-
lumbia 2 which was still largely unsettled territory 2 wasslow in coming.

Chapterstwo and three present the earliest records of saxophone pérmance in
British Columbia, and wherever possible | have tried to providsomehistorical and geo-
graphical context to explain how the saxophonwas introduced and how itcame to find
acceptancen wind bands.

Chapter four documentshow British Columbiad @imary and secadary school band
programs, whichmostly were inclusive of the saxophonegenerated aneed for the devé-
opment of saxophone programsat the post-secondary level.

Chapter fiveprovides a detailed analysisof information gleaned from a glestion-
naire that was sent to fifteenprominent saxophonistscurrently active in British Colunbia,
and from interviews | conducted with four of them.The resultsprovide inform ation on a

more recent history, and on thecurrent views of these saxophong@erformers and edu@a-

1&0AA ,8 (AT EAR O4EA AAOI U EEOOI OU 1T &£ OEA OAQ@I PEITA

235.



tors. This chapter includesa list of British Columbianworks written for saxophone. It in-
cludes works for solo saxophone, saxophone and piano, saxophone and small ensemble,
saxophone and orchestra or bandind saxophone with electronics ortape.

No research into saxophone performance and education in British Columbgar-
rently exists. However, | believethat any reputable musicalinstrument ? including the
saxophone? deservesto have itslocal history recorded and understood, and | hope hat

this documentadds something useful to the record



CHAPTER2 BRITISHCOLUMBIASEARLIESTNSTRUMENTAL
MUSIC

2.1 MUSICAL ACTIVITIES IRING THE BRLYYEARS OBETTLEMENT

In 1843, thevery year that Adolphe Saxdisclosedhis most successful invenibn, the
saxophone, VictoriawasOAT AAOAA AO OEA A Kavpany(BCivEidh ( OAOT 1T 6
built a fort on the site. Only a few years later the British fleet made a similar move: it
plannedto use Esquimalt Harbour & few kilometresnorth-westof VictorE AR DAOO T £ Ol
Greater Victoria) as their base of operations for the regioi.he HBCofficials andthe British
navy were the main contributors to the cultural activties in the region Military parades
and official ceremoniestook place regularly andmany of themilitary men also participated
in the civil traditions that the predominantly English population had transplanted to the
New World 2
By early 1858 Victoriad O B 1 Dbi&d sfolyEgrolvn to about 500 inhabitants.
Growth was slow because the Brish Columbia area was hard to reach by sea (via the aaf
mous Cape Horn) and almost impossible to reach by land through the ntains. Among
the early inhabitants were a number of well-to-do Englishpeople who had plenty of leisure
time, andwho would enjoy the entertainment of dance and songluring musical soirées.
In the 1850s one could har but few instruments at music gatherings: violins, ap

ano and a tin whistle. | have found no edence that the saxophone was used.

221 AAOO $A1T A - A) TMeei: Thé RoyaONea gy Eridl e devElopnend of usic in British
#1 1 O AHusibaéCartada: Words and music honouring Helmut Kallmared. John Beckwith and Frederick
Albert Hall (Toronto: University of Toronto Press, 1988), 143.

3 Helmut Kallmann,A history of music in Canada 15314 (Toronto: University of Toronto Press,
1987), 163.
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With the discovery of gold onBritE OE  # | In@ihldnéik TB%ES, Victoria was
transformed into a major tent city, a supply centreand starting point for about 25000 min-
ers. This suddenincrease inpopulation resulted in increasedeconomic activity, which n-
cluded ademand forentertainment. Soon therewerD A1 T 11T O AT A | OOEA EAI I ¢
OAEA T EAA PAIPI A AEAT B8O CI 860
Serious music also benefited fronincreased economia@ctivity and the first musical
I OCAT EUAOQGET 1T toast theA/ictaria Ridlnarmenk Sddiety, wagormed in
1859. Their first concert was described in theVictoria Gazette The following excerpt shows
the programming, a mix of vocal andmstrumental pieces, which appears representative of
many early concerts in Victoria
The concert opened with selectionsrbom Maria Padilla by the band of
HMS Tribune, followed by the National Anthem, sung by members of the
Society and Mesdames Hotier and Ballagny. The anthem was not given
with as full effect as some of the choruses later in the evening, when the
amateur performers had gained greater confidence. MArthur T. Bushby
OEAT OAT ¢ OEA O6EITACA "1 AAEOI EOEh6 xEOE O
Rossini by the Society, and a French romance by MmellBany followed,
OOAAAARAAAA AU OEA O) 1 ApgAMessrs Polddr, .o AZAEOI U OAIl
Franklin and A. T. Bushby. A solo on the clarionggic] was then given by
Master John Bayley, and enthusiastally encored . . 5

Within years sveral other musical organizations startedup, such as the Germania Sing
Verein, and Le€nfans[sid de Paris.According to Dale Mcintoshthese erly musical or-
ganizations generally found it hard to survive: they were continuouslystruggling to find a

sufficient number of membersor capable condutors.6

4 Edward A. Whitcomb,A short history of British ColumbigOttawa: From Sea to Sea Enterprises,
2006), 10;* 8 + 8 . A GdmELaORA | (/1 IEMobihDiily Colonist25 Sepember 1949.

5$17 OT OEU "1 AEAU 31 EOER O- OOEA OE A Cénian MESQIOENAIQO 7 A 00
No. 4 (summer 1958): 11.

6 Robert DaleMclntosh, History of music in British Columbia 1850950 (Victoria: Sono Nis Press,
1989), 63-66.
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In 1871 British Columbiajoinedthe (Canadian) @nfederation. A railway link be-
tween# AT A daktérOand western proinceswas part of the agreement between provi-
cial and federal politicians The Canadian Pacific Railway nute the westward expansion of
Canadapossible. This vital link between east and west was completed in 1885.

Within a couple of decades smallettlements along this railwaygrew into towns
large enoughto support a sustainable élthough mostly amateur) music scene. Theomple-
tion of the railroad facilitated visits by touring musicians, including saxophone players,
although it is likely that such visits were confined to the larger BC cities: Vancouyé&tew

Westminster, Vicbria and Nanaimo?8

2.2 BRITISHCOLUMBIABEARLIEST INSTRUMENTAINSEMBLES

Thefirst instrumental ensemblesthat performed in British Columbia were thewind
bands of the Royal Navy. British avy ships werestationed at Esquimalt Harbourand were
mainly engaged inhydrographical services.To provide entertainment on the ships and
boostOE A Owdtdejalasdall ofthe early Royal Navy ships that anchored in Esiu
malt had a band. Some had even an orcheswaa dramatic corps. For special perfom-
ances in the community the Royal Navy bandsmen would assist local neians.

Thefirst British navy ships arrivedin 1848. At first they hada significant impacton
music in British Cdumbia, especially in Victoriaput over the decadestheir influence di-

minished. By1870 a significant number of immigrantmusicianswere actively involved in

7 The earliest saxophone quartet to visit BC was theapels [id Saxophone Quartetitaly). In June
1909 this quartet played for a week at the Pantages Theatre (now the McPherson Playhouse) which wae
of 6 EAOT OEAS O O4A Ackobaidtd thelictdvik Bay@aidhish OEEO AT OAI A1 A EAA
OAOAAOGEI T A OOACAB8O

8 Kallmann, A history of music in Canadgl59.
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local community bands and orchestrasand throughregular rehearsals and performances
some of these groups reached a levebmparableto that of the navy bands®

Unfortunately there is very little documentary evidenceas to whichinstruments
were playedon board thenavy ships; at least | have found no evidence to suggeshat
saxophoneswere on board any of the shipsvhile stationed in British Columbia.

The majority of 6 E A O inéy fodn@d wind bands were brass bandswhich by
definition do not include saxophonesd? It is no surprise that brass bands dominated ta
scene becausemost colonialists wereBritish immigrants who had grown up with brass
band music in their omeland.

In Britain, the brass band movementad a longhistory, and its influence on people,
civilian and military, was hugeThe influenceand success of brass bandsas due to three
major factors:

1) The British working class had wonmajor socialstruggles for better working can-
ditions, such as more pay and shorter working day#\s a result they hadmore free time
and greater disposable incomefor leisure activities such as nusic-making.

2) Instrument manufacturers had increased their efficieng to the point that their
brass instruments were now within the budget of the working class. This was a huge
change for the better. Within a short space of time many British factories and collieries

could pride themselves on having their own band!

9 Mclntosh, Ships of the fleet144-146.

10 Apparently the definition was not as clear cut then as it is today. | have seen several pictures of so
called brass bands from that time which clearly include clarinets.

14 0A01T 0O (AOAAOOR O4EA " OFforAMuECOAliGica® AAT A 11 OAT AT Oho
http://www.oxfordmusiconline.com (accessed 11 October 2010).
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3) The introduction and implementation of thevalved piston (re-designed by Add
phe Saxin 1843, andsubsequentlyfranchised to the Distin familyin England) made brass
instruments easier to play Valved instruments were also moresolidly constructed than
their keyed predecessors andvere therefore better suited to weather the demands ofout-
door performances??

Another significant group ofimmigrants who came toBritish Columbiawas from the
United States Americanshad been enthusiastic proponents of brass bands for many years
In 1832, due to new military regulations, American infantry bandswere forced to downsize
to a maximum often players and one chief bandsmarBands ended upeliminating com-
plete woodwind sections transforming larger mixed wind bands into smaller brass
bands13

Lastly, there is ademographic aspect favouring brass bands over mixed wind bands
that deserves mentioning Many communitiesE T # AT A Avkré € siafla@ddhe
number of qualified players so limitedthey could barely find enough players to cover parts
for a small brass band, let alone for mixed wind band. The demographic deficitwhich con-
tributed to the shortageof musicianswas a constantconcernfor bands and musical so@-
ties active innineteenth-century British Columbia. For example, wherthe American cm-
ductor John Morris Finn was asked to take ovaand reform the Garrison Artillery Bandin
Victoria, Finneventually refused to increase the size frontwenty to twenty -four. In a letter

to the commander of the unithe writes:

21 AAT #AO0O0AR O! AT 1 PEA 3ésiB Reibvé\ (192D:A974F0.0MArgdret HEAIE ET Uh 6
Hazen and Robert MHazen,The music men: An illustrated history of brass bands in America, 18920
(Washington, DC: Smithsonian Institution Press, 1987), 992.

http://www.oxfordmusiconline.com (accessed 11 October 2010).
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A band of 20 good men is better than a band of 24 men with 4 incomp
tent men. | could give you a band of 30 a0 men lut they would not

play as good $ic] as a band of 20, in one case you have quantity & in the
other you get qudity; | prefer the latter.14

Gradually the conditionswhich had favoured brass bands in British Columbia lost
their significance, and mixe wind bands gained in popularity Robert Mcintosh, who in the
1980s led a major research project into the history of music in British @umbia, found that
between 1859 and 195Qthere were at least 200 wind bands (brass bands and mixed wind
bandswith saxophones) active in British Colunbia, many of which were outside the main
urban centres of Victoria and Vancouve¥?

ITA T &£ OEA AAOI EAOO AAT AO Oi OOA OA@i PETTA
son.This was a native Indiarband 16 one of at leasthirty -three Indian bands that eisted
in British Columbia. Some of thenative Indian bands were youth bandsvhich formed part
of the residential school systempthers? suchas. A1 OT 1 6 O #wiweleddGit " AT A
wind bands.. AT OT 1T & Gandmlagadnducied’'byJob Nesonand named after him. The
band hadbeen formedaround 1880 and was one of the leadingative Indian bandsin the
province. At what point the saxophone was first used by this band is not knowat present,
but a photograph (Figure 1) taken on October1901 indicatesa saxophonist was presentat
that time.17

By the 1860s the saxophone had bedan use byseveralmilitary bands in continental

Europe. However,in view of the limited number of qualified players andthe fact that brass

14 Finn to Prior, 30 June 1938, Regimental Archives, quoted in Mcintogtistory of Music in B(23.

15 MclIntosh, History of music in BG19-61.

) EAOA AEI OAT O OOA O1 AGEOA )T AEAT AAT Adsagel OOAAA
ET OEA Ai1O0A@O 1T &£ AAT OECET Al xET A AATAO ET "-# AT A AARAAA
EAAT OEAU AO O)1 AEAT 68

17 MclIntosh, History of music in B{46.



bands played adominant role in life in early British Columbia, it is not surprising that no
further evidence has been found that saxophones were usathongthe earliest canmunity

bands of British @lumbia.
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CHAPTER3 SAXOPHOMR AONEERS INBC:18857 1900

3.1 EARLIEST EFFORTYICTORIASFIRSTGAX®HONE QUARTET'fE

Thevery first record of local saxophone playing iound in the Daily British Colorist,
I TA T /£ 6EAOI OEAGS OnsAArch 1888 tn@er thehealimy AVhAt S
People Say" thereliminary efforts of British Columbiad O g&¥ogh6ONn® quartetwere an-
nouncedin a single paragraph

7EAO 311 A 0 AdatBdurssax@phode wete received yestelay,

a soprano, alto, tenor, and baritone, and will be used by four local mus
cians in the composition of a saxophone qugette 19

It is highly likely that these fou saxophones were of European manufacture, and
imported from Europe8 ! AT 1 PEA 3A@60 PAOGAT O £ O OEA
expired in 1866 and saxophones were noweing massproduced by a variety ofEuropean
manufacturers. By this time (1885) saxophones had been adopted by many European il
tary bands, including bands from France, Belgium, Holland, and Russldnaccountably no
musical instrument manufacturer in North America had taken oproducing saxophones
yet.20

The saxophonequartet referred to aboveconsisted of fourlocal musicians, namely
Emile Pferdner @well known vocal ensembleconductor), Herbert Kent @well known lo-
cal singer and vocaénsembleconductor who also playedflute in severalof the earliest
bands in Vctoria), Mr. Teall (aclarinet and saxophone playemwho was active in Victoria

between 1885and 1837), and E. Weiss (ndurther details found).

w07 EAO OIi I AhBalyiBEishAColeik(Victoria), 8 March 1885, 3.
20( Al EABAOAAOI U EEOOT OU -lggmabdds l&us@lN\myeEEWarUA thefebrp: Y x

AAOE (

Preeminent saxophonistt £ OEA 1T ET AOAAT OE AAT 6O0OUho6 § $- AEOO8hHh - AT E
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On 16December1885, nne monthsafter receiving the instruments, the quartet
gaveits debut performancewhile participating in abenefit concert This concert was to be
held at the then brand new Victaia Theatre and wasseeking donations fora worker who
had broken his leg while helping to build thetheatre:

BENEFIT CONCERZ The Victoria Musical Society held a meeting last
evening, at which was decided to give a grand benefit concert on the26
December to Mr. Defoe, the man who broke his leg during the theatre
construction. The members of the society, 255 in number, have gane
ously consented to give their services, while the tregre company will
furnish the use of the theatre without charge. The nature of the concert
has not yet been decided, but it is expected a magnificent programme of
solos, duets and choruses, vocal andstrumental, including a saxaphone
guartette [sic] andthe old English minuets will be pesented. The concert
will be under the able leadership of Prof. Pferdner, who has kindlym
dertaken to train the members of the society for the occasiofi.

Several advertisements announagthe benefit concertand included reference tothe quar-

tetaswel:O' OAT A 3 AGADEdict Aj 8 ©DAOO0ADODKRe inkidl daRBE O # E OU (

the concert was26 December, but this was changetb the week before Christmasl16 De-
cember 1885(Figure 2).

Reviews of the concertappearedin both the Daily British Colonisiand the Victoria
Timesbut unfortunately only very few words were spent onthe saxophone quartet pe-
formance:

Last evening The Victoria was again crowded by a fashionable audience,
the occasionbeing a benefit performance for a family whose breadwr

TAO xAO ETEOOAA xEEI A x1 OE Afieia OEA OEAAOOA

N~ N s o~ 2 s oA

O#OATT A ,1TOA 3117 coe AU -08 |/ mAMOEAOO AT A A

Messrs H. Kent, A. Weiss, E. Tealeda. Pferdner, which woran encore,
-EOO0 +8 9101 ¢ OAT ¢ O3xAAO 3DPEOEOh (
T AOOT 601 AGO x1 01 A EAOA AAEEAOAA A A
saxaphone quartette §id the society rendered the beautiful chorus,

AAO
OEI I

210" AT A AEE ©DadylBIitiBhACoIéhis( Victoria), 25 November 1885, 3.
12



O0"1 06A 11 ACOEAT AT OROBEE
the Quee 6 0 OT £8 0 AAOAInded2 AT

The positive but rather limited mention of the quartetin the newspapermakes one
wonder, apart from receiving an encorehow successful thesaxophone contribution really
was. The March 1885 announcement that the saphonesQvere receivedsuggests there
was anticipation that this ensemble of saxophonesould well be ofsome impatance.The
fact that two of 6 E A OT O ErdspeCtedmiisiGidhs (namely Herbert Kent and Emig
Pferdner) were part of this endeavourcausedthis newspaper totake the four saxophones
seriously: the ensemblehad the potential to be long-lasting. Unfortunately no subsequent
performancesseem to have beenigen by this ensemble.

Perhaps the instruments were noteasy to play or of poor quality, or maybe there
semble hadto deal with personal conflicts. However, their peformance was noticed and
this was the first attemptin British Columbia by four local saxophone mineers topublicly

presenta saxogone quartetas aworthy chamber musicensemble

206 EAOT OEA - OO0 RAARIO BaiEhCEIdnB(Wictdkia), 17 December 1885, 3.
13



GCHARITASLE B.NEFIT

AT TUG

VICTBRIA THEATRE,

Weonesoay EVErINg, DroEMBER 16, 1885.

Under the auspic-s of the

ViGTaRlA NiU:ICAL SOCIE'Y

And Leadership of PrOF. E. PFERDNER,

Comprising Vocal and lnstrumental solos, Duets and
Choruses

GAARD SAXAPHONE QUARTETTE

(First Time ju thia Cuy),

FIRST APPEARSNGE OF THE CTLEBRATED VIO-
LINIST, MR, PICHNER,

CLARIONET SOLO.

f,"ﬂUET by the younyg ladies (undor the diree-
tion of Mra. W. CHUDL®Y), wi 0 80 successfully per-
formed at the “Penzanes," openiug of The Yictoria,

RESERVED SEATS can be secured at Lombard's
mu-ic store, Government street, on aud after theo
l4th inst., st 10 a m. TICKETS UNE DOLLAR.

MRS, D. R. HARRIS,
del? President V., M, 8.

23

Figue2d, #1 1T AAOO AT 11T O01AAT AT O 1 £ 6&AIBIBPEAGO AEO0OO
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3.2 SGNIFICANT SAXOPHONFERFORMANCES IN EARBRITISHCOLUMBIA

Theincreased use obteam ships anl theexparOET T 1T £ . 1T Colviay syss AOEAAS
tem spurred North American touring companiesto expand their services The completion
of the Trans-Canada railway (1885 opened up Canadd O ToAdbrihg musicianswho
previously had limited their activities to Eagern Canada
In the 1880sNorth Americawas becomingfascinated with large military bands, a
trend started by Patrick S.Gilmore. Gilmore (1829-1892) wasthe first bandleader to tour
North America with a large military band inclusive of saxophoneand other woodwind in-
struments, offering a sophisticated mix of appealing repertoire that includednarches, cla-
sical and popular repertoire.
"E1 T T OA8 O AAOI iaveéakophbres, BubthisicEaAged sbdd aftesi-
more heard the French Garde Répuicaine? which had a large section of saxophones
at the 1872 World Peace Jubilee International Music Festival in Boston. By 1873 Gilmore
had contracted a fullsoprano, alto, tenor and baritone $ATB saxophone sectionwhich in-
cluded the famousDutch saxophone soloist Edward Leébre.
' El | db&ndecamethe model for North American bandleadersvho followed in
his footsteps.Many of those bardleaders had beermusiciansin one ofGi | T OA8 O AAT AO

became bandmastes of other bands or started bands oftieir own.25

2HelmutKal 1 AT T h O( E G 100iBMASAsCts ok msf ih Canadaed. Arnold Walter
(Toronto: University of Toronto Press, 1969), 64.

25Raoul F. Camu)! 1 AOOAT A &0xfordMugiodaliAe@aEm,
http://www.oxfordmusiconline.com (accessed 15 November 2010).
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EAAOADOESO " AT A

The first major American wind band to visitBritish Columbiawasthe Liberati Band

This band featured thesaxophone soloist F. A. Maginel and was directed Byessandro

Liberati (1841-1918). Liberati had been the solo cmettist with several Americanmilitary

bands including GE1 | | @idbéeore'statET C EEO 1T x1 O, EAAOBBESO ' O
Liberatid l&nd had anextensiveperformance schedulewhen it performed at the

month-long North Pacific Industrial Exposition in Portland. Several Victorians had made

the trip to Portland to hear the famous band andrmangements were made to have Liberati

and his bandvisit Victoria for performances onl and 2 November1889:

The great attraction of the industrial fair at Portland ths year has been
, EAAOAOES O COAT A T EI EOAOU AAT Anh ATA T1T0 A
gone to Portland with the sole purpose of hearing the famous band. For

some time an effort has been made to bring Liberati to Victoria, and it

has at last been succefdl. Mr. E. TZeiglre, business manager for br

erati, arrived from Portland last evening to make arrangements for two

concerts here on the evenings of Novembertland 2nd. The band cn-

prises 67 people, the leding soloist being Mlle. Sophia Roman#.

The day after the first concert(1 November) a short review appeared in theVictoria
Times It favourably mentioned that the theatre had beenpacked with music admirers, and
that one would nothave to be surprisedto seeanother sold out concert on2 November.
The band musicians were praised as well:

As for the band, the press notices in advance have been the cold truth.
4EAOAGO Al ET AOAAEAT A AEAOI ET , EAAOAOEGO

artist. There are no flaws to detect, and the volume is a nicety, at time
being too loud?”

0. T OOE 0 ABE &E A %p balyBdIEGolordsfvictoria), 10 September 1889, 3;

701 COAT YictoliaATimkg2iNovember 1889, 4.
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TheAAAT I BT EOEI AT 00 1 mMictoria Aidrotvy@OunidotzedAniNevh A OO E1

Westminster. The New WestminsteBritish Columbianwrites in their daily, front-page se-

\ .- A -z =

tionenOEOI AA OEOT I 6EAOQI OEAOG dpstrOmehtdl ABiA ¢ fedrd AAT A C

in the city. They went to Vancouer yesterday,0and anadvertisement appearedannounc-

ing aconcert planned for Wednesdayg. | OAT AAOh ET OE A NewAWes-& AT 1 1T x8

minster. This concert wasextremely well received:

A s oA s o

TheAOAEAT AA xAO A OADPOAOAT OAOEOGA 11Aqd A1 7

beauty and wealth came out to drink in thenspired strains of the finest
musical organization that has ever performed here. The disorderly el
ment was totally absent and the youngsters in theallery were too much

i OAOAxAA AU OEA xi1AAROAEOCI i OGOEA Oi EIAOICA
00T i POIT U AO xdom TO6AITTAE 3ECIT O , EAAOAQE i

magic wandand the band dashed off into a splendid march by Liberati. . .
. The marvellous precisionshown by the players in the obedience to the
baton and the expressive gestures of the conductor threw the audience
into the greatest astonishment. . . . In the encore which followed the
sweet, pathetic of Ireland were given most touchingly, and Liberatiral

his men brought down the last and the heaviest blow of all on the hearts
of the audience by melting away into the song of songs, the indescribable

O(i T Ah 3xAARO (1 1TA86 )OO OAAT AA AO EZEZ OEA AD

and the great conductor again and agaibowed and smiled his acknouv
edgements?s

Unfortunately this review does notmention whether there were anysaxophonesolos.

Exactly when the Nanaimo concert was organized is urer, but we do know that

N

Nanaimo on7 and 8November1889 (Figure 3). A glowing review of the 7 November con-

cert appeared in theDaily British Columbian
4AEA EATT OO , EAAOAQCESO " AT A 1 bAisSAA OEA
p.m., the doors were thrown open and the crowds rushed in and soom-0
cupied every seat in the building, all the reserved seats were takengsr
vious to the arrival of the band, and it was found necessary to place extra

17
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reserved seats in the hall. Theurtain rose at 8:30, showing the whole of
the band in excellent position. In a few seconds the famous leader-a
peared and was greeted with bursts of applause. The first piece played
was a grand march by Liberati. At the finish the audiendaurst into

rounds of applause. . . .The Soprano Solo sang by Madam Romani was e
ceedingly sweet and rendered in a beautiful clear voice. Her song was
loudly enchored [sid and on making her second appearance she sang a
beautiful Dutch song, although there are not many iNanaimo who wn-
derstand that language, still they showed they could at least appreciate
the excellent rendering of the music and gave vent to great applause. . . .
SECIT O , EAAOAOE PEAEAA OPb EEO AT OTAO AT A b
AA 1T A 23ibaudybrid doubt the finest thing ever heard on the
Pacific Coast, bin the states, and at the finish the audience rose to their
feet, and vociferously applauded and shouted encore.

The invitation of the Liberati Band to Victoria is a good examplefdhe efforts made

by British Columbiansto attract world -class musical groups to the relatively smattommu-

level of population and accessibilitynecessaryto make touring wind bands feasible $on

other bands would visit British Columbia.

Innes Festival Band

The nextlarge military band to visit BCwas that oftrombonist Frederick Neill Innes
(1854-1926). Like Liberati, Inneshad been a soloisin' E1 | T OA S ®890hahad 8 ) 1
formed a new band after an earlier attempt in 1887hich included afive piece saxophone
section) had fallen apart only months after formationThis second band was namethe In-
nes Fesival Band and visited Victoria in 1891 for a performanceat the Victoria Theatre.

The band featured three saxophonists, namely HenMorin (alto and contra-basssaxo-

phone), E. Schaap (tendr, and Vinent Ragone (bartone) .29

2« OAPE -A. AElI1 - OOPEUh O%AOI U OAQ@i PEITA DMAOOOOAOQEIT
diss.,Northwestern University, 1994), 23.
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An advertisement (Figure 4) announcing the concertwas published on the front
page of theDaily British ColonistIt presented saxophonist Henri MorinasOOEA T 11 U #1 1 ¢
Bass Saxophoe Soloistof North Americad The band received a enthusiasticreview in the
Daily British Cobnist:

That Innes and his famous band dighted the big house at the Victoria,
last evening, is putting it very mildly. The audience was fairly carried
away with enthusiasm, and the rapturous applause accorded them. Sk o
ten do fake companies visit Victoria that when real artists come they are
doubly appreciated. Both in solos and concerted music Innes and the 48
members of his band are grand . . . . All the capabilities of the trombone
? much abused yet admirable instrument are developed by Mr. Innes,
whose claim to the title of the leading tombone player of the world, will
hardly be disputed.His first selection was a concert waltz of his own
composition, (Bea Shell§ithe music ofwhich, soft and dreamy, delighted
those who listened to it so much that for a moment after it was over they
forgot to applaud. Then the plaudits came in a storm, and Innes was
forced to respond, giving as an encore a duet, with the first cornetom

Al Trovatore.6Ofthe band music, the gems weréhe GHungarian Rhap-
sodyg, EOUON OEA 1 OA Olbabrbdser&ant the Pzt A O8 O
PolkapStrauss3°

A review also appeared in theVictoria Times neither review mentioned anyof the
saxophonists3!
31 OOAEO " AT A
In 1892 John PhilipSousa(1854-1932) added a section of saxophones to his band
which from 1893-94 included the renowned saxophonist Edward A. Lefebrdt was this
impressive band which visited Victoria in 1896 At the time of the Victoria concertthe

saxophonistswho worked with Sousa were Rudolph Becker, T.F. Shannon, Stanley Lawton

and Mawell Davidson.32

30 Daily British Colonisi(Victoria), 13 October 1891, 8.
31 Victoria Times,14 October 1891.
32 Murphy, Early saxophoneinstruction, 20.
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Although Sousamade extensive use of saxophone soloists, no sghone soloswere
listed on the advertisement Eigure 5) nor do anyseem to have been programmed for the
Victoria concert. This does not necessarily mean no saxtyne solos were playedecause
Sousa was known for interjecting encores after each programmed piece, one of which could

well have been for solo sasphone andwind band33

MaginelzMullin Concert Company

F. A. Maginel, a saxophone soloist who had worked &t , EAAOAOQOES O " AT Ah
concert company and toured the Pacific Northvest in 1896.After giving a successfl con-
cert in Whatcom County (WashingtonStateJ h - A GofhpaByisdheaduled for3 November
AT TAAOO AO (AOOET ¢80 / bAméconpanghd@ddusedl he Gredix 7 AOO0I
Northern train to travel to New Westminster, but arrivedthere late:
A very fair house, considering the stormy weather, greeted the Magirel 3
-O11TET #11AAOO #1 i PATUR 1 AOGO TECEOh AO (AO
the Great Norhern train being late, the company did not arrive in the city o .
O1l OE1 AZEOAO AECEO 1 6A1TAER AT An-EO xAO Al E
menced.Under the circumstances, the artists performed their parts as

well as could be expected and the audience, as &ale, bore with pa-
tience the long delay4

After their performance in New Westminster thegroup travelled to Nanaimo.The 5
Novemberconcert in Nanaimad O / B A Onas well pididized in the Nanaimo Free
Press A front-page article(Figure 6) with a large picture of Maginel holdinghis saxophone
appeared on the day of the concert. The article was @loquentreview of the Whatcom

County concertand had high praise forsaxophonist Maginel:

B O ET 30DPDPAT h O" Adnds@OxfpriMusicOrlisekdn, x ET A A
http://www.oxfordmusiconline.com (accessed 11 October 2010).
3 Maginek- O1 1 ET  Bdily BAtAHOSdInndbian(New Westminster), 4 November 1896, 1.
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The Whatcom audiences are somewhat pranto be critical. Any inérior

public entertainment is quite apt to be visited with deserved contempt.

Hence the cordial reception given the Magindllullin concert company at

the Lighthouse last evening should be more gratifying to that excellent

company.8 8 8- ACETAI 80 xEAA OADPOOADEIT AO [ AOC
tirely well deserved. It is cause for wonder that the beautiful tones of this

comparatively uncommon instrument are not more frequently heard,

AT A - 08 -ACETAI 60 bl Adgt gellowiddie- 0OO0T T CI U OA
lightful harmony into public favour. . . .Manager Allen is fortunate in

drawing quality of his entire company, as was edenced by the uniform

and hearty recalls of each member. Shtithe company again visit this

city it will be certain of a generous receptior$>

- A C E icdinipany@hen travelled to Victoria and gavetwo concertsat Institute Hall
(Figure 7). Maginelwas not unknown to Victoria audiences because Head visited Victoria
in 1889 while touring with the Liberati Band.
These concerts werewell received and both saxophonists, F.A. Maginel as well as
Miss Katie Mullin, were mentioned favourably irareview:
[F1 8 -ACET A1 60y OAI AACETTO 1 AOO Adpf ET C xACQC
shadingthadO OOAI PAA OEA DPAO&EI OIl AO AO A EET EOEAA

seemed equally ahome as a performer on cornetclarinet or saxophone, though it
was on the latter instrument that she most delighted her last night's audnce36

In conclusion,Canadd 8 O x AOOxAOA A@PAT OET T h xEEAE xAO
through the completion of theCanadian Pacific Railwaycreated a market for touring mus-
cians.Large Americanmilitary bands, which wereworld -renowned, took advantage of
these new opportunitiesand visited British Columbia with regularity . For the first time

British Columbia audiences were able to hear the beauty of higtalibre saxophone pe-

formancewithin a military band seting.

% Nanaimo Free Pres$ November 1896,1.
0! 1T AOAT ET ¢ Day Bpifish GolorisQ/@téria)y 10 November 1896, 5.
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3.3BEYOND1900

In order to connect the two larger issues of myttesis, early history and current
practices, | will present a short overview of the 19061950 period. During this time the

saxophone gained significant attention, for better or for worse.

Wind bands

Patriotic rallies during the First World War spurred communities, small and large, to
start new wind bands3” Several prominent BC bands, such as the Maple Leaf Band (Tralil,
1919) and the MichetNatal Miners Band (now Sparwood, B 1920), were formed soon
after the war was over. Like most wind bands that starte during the first half of the twen-
tieth century, these two bands included saxophone¥.

Despite this increase in the number of active community bands, the popularity of
touring bands was on the decline. By 192@audeville (see below) had become the most
popular form of entertainment and several new innovations (the radio, gramophoneer
cords and film) were capturing popular interest3®

#1 11 0T EOU AAT A0 xAOAT 60 OPAOAA AEOEAO £A£OTIi
the 1960s a proliferation of new TV statios appearedin North America, and televsion sets
became a mainstream commodity. Because rehearsal times were in direct costipon with

TV time, memberships of community bands dwindled and many folded.Fortunately many

3738 4EITOEU -AITTAUR O! EEODINIbfBant R€3eaA28 fsitingA AAT A EIT
1998): 24-25.

92 AT O1 &8 #AlI OOh O" Al Oxford Mudc@ElidedT xET A AAT AOhG
http://www.oxfordmusiconline.com (accessed 20 March 2011). 5
20+A1 T x1T A 3 AT Ebanadia# BEaGdthaste@dridy 1962): 16.
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schools were adopting existing yout bands or were starting wind bands of their own,

thereby securing the future of wind band music in BritishColumbia

Vaudeville

At the end of the nineteenth century vaudeville shows make their appearance in the
largest urban centres of British ColumbiaEach show consisted of a series of acts pott
gether on a single bill. Travelling troupes of artists (musicians, comedians, but alsoas-
like acts) would travel the various circuits by train, taking advantage of British ColnA E A § O
new infrastructure.

Alexander Pantages, an American vaudevillmpresario based in Seattle, ran one of

I OOE ! i AOEA A dlexircuith. Enlitnheyddy DigkHaid & Pantages theatresre
compassedmore than 70 theatres, mostly located in the western parts of the Unite8tates
and Canadd?

Pantages opened his Vancouver theatre in 1908 and a new Victoria theatre followed
in 1914. Musical acts were an essential part of vaudeville, and groups that included sax
phonists were as popular as any other.

One oft AT A kdstfahousvaudeville groupswas the Six Brown Brothers This
all-saxophonegroup travelled widely, especially in the United Statedut also in Australia
and Canada. In the fall of 1926 thetpured the PantagesNest Coastircuit and were play-
ing at the Vancaiver Pantagegheatre in the last week of Septembef?

Vaudeville was aspicy, yet sophisticated form 6 entertainment, and there was a

market for it. Industrialization had produced a more affluent woking class that had time

ag AT EAl 30A00R O! 1 Aaol iGkeLink.ary Kb/ histopylinkopg/
(accessed 20 March 2011).
42 VVancouverProvince 26 September 1926 14.
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and money for leisure activities:vaudeville was offeringthe type of entertainmentcouples
would enjoy.

Although vaudeville and touring wind bands were competing for a similar audience,
both forms of entertainment appear to have been able to coexist during a period in which
leisure time of the average urban British Columbian was on the increase.

However, by the end of the 1920s the global economy was slowing down, and the
popularity of vaudeville was declining. Its higher priced live performance shows wereni
able to compete any longer wh the lower priced cinema, which resulted in a rapid decline

of vaudeville 43

Jazz and Dance Bands

Vaudeville theatres were the earliest performance stages that introduced jazz music
to British Columbia audiences. Early jazz bands, such as the Creole Bftoth New Orleans,
comprised only about twenty minutes of a vaudeville show, the importance of this new oz
sical style was initially not understood: jazz was littte mor€d EAT A OAEOAQOEIT 1T Al
OET #0806
In 1919 Jelly Roll Morton (18907 1941), a New Orleans pianist who had toured the
various vaudeville circuits, was in Vancouver and looking for work. He started off perfor-

ing at the Patricia Hotel (1919), and a yadater he took on jazz band engagements at the

43 Charles W. SteinAmerican vaudeville as seen by its contemporarisew York: Alfred A.Knopf,
1984), 335-7.

44 Mark Miller, Such melodious racket: The lost history of jazz in Canada, 19949 (Toronto, Mercury
Press, 1997)44.
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Regent Hotel. Moton is considered the first major jazz pianist to have performed jazz in
Vancouver,in venues other than vaudeville theatreg>

"U pwgm EAUU xAO AAAT T ET ¢ Al CEI AQApKABI GIOU A
preciated by everyone. In a letter toTheVancouverSuneditor, one reader makes an imps-

OEIT 1T AA AEOOET AGET 1T AAOxAAT OOET O1 6CE | OOEAEAI
The average musician is but scantily reimbursed for the many years loe

she devotes to study in music. The chances these days in the west of-ha

ing permanent engagements for a thorough musician are few and faeb

tween and especially does this apply to those engaged in the rendering

and teaching of high class music which nmy of us do not hear enough of.

| would suggest that the government increase its revenues by taxing well

the players of vulgar music such as jazz, rag, fteot and the nigger trash

which the average Vancouver dancing audience only cares to héér.

Becausethe saxophone had been relatively unknown before jazz entered the scene, to
many the instrument had become synonymous with jazz. This (misinformed) notion was
echoed by the following explanation of what a jazz band is, which appeared in tRegina
Leader.

Who knows what the Jazz Band really is, or where it came from? Already
the first wild extravagance of the Jazz Band furore is gone and stilbn
body seems to know what the distinctive peculiarity of this weird music
is... A typical Jazz Band of the cabaneariety consists of five instruments.
First piano and violin. That sounds conventional and quite plebeian.
Then the drums...Now, however, we come to the heart of the band, the
banjo and saxophone. There is the Jazz Band complete: violin, piano,
drums, saophone and banjo.

You know the foottickling qualities of a banjo, of course, but are you
thoroughly familiar with the saxophone? Do you know how it can sob,
whine, wheeze and yelp? All of these things it does in the Jazz and therein
you have its real disinction. It is not the violin, piano, or even the drums

45 Miller, Such melodiousacket, 71.
6. 88&8 3EAOEAATh O- OOEAd EIT OgfcCArrespond® HR A/AntokivAr S(IOOAET Al
25 April 1920, 31.
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or banjo that make the Jazz so different. It is the saxaphone (sgchhe
most curious, whimsical, and humorously sad of all instrument.

Hotels played a major part in the jazz and dance band sceokVancouver. They
hired bands throughout the 1930s and 1940s. Their ballrooms offered a perfect podium for
Al i1 AOCAEAT AAT AA AAT Abh OOAE AO *T A - AOOAIITES
of saxophonist P.J. Perry). Mart Kenney, a very succesafahcouver band leader, started
off his Mart Kenney and His Western Gentlemi@na Vancouver ballroom48
Kenney (19102006) learned to play the saxophone in the Magee High Schoat O
chestra (Vancouver) and he had been in several bands before becoming thediefaof the
Alexandra Ballroom band in 1931. By 1934 this band had evolved into thdart Kenney and
His Western Gentlemdmand and in 1940 the band relocated to Toronto. With the help of
OAAET DAOAEI Of ATAAO AT A OI OOET ¢ AHGAGAWNADOODAAA
ing dance band of the 1930s and1940s. Although the band consisted of only seven me
bers, many of them played a variety of instruments and saxophones were among the most
prominent and frequently used instruments4°
When Mart Kenney and His Wesrn Gentlemed A0 A£1 O 471 O1T 1 OT h $AI
took over the Hotel Vancouver Orchestra engagements. Dal Richards (b. 1918) and his
band playedAO OOEA 21 1 £6 1 Aor&thtd of (wenfy Aive yedurd. PPridrhii@@ A O
Vancouver saxophonists wha&c AOA AAAT DPAOO 1T £ $Al 2EAEAOAO3 ¢/

Lance Harrison30

70- OOBEAETET I Ad 7 E A ORegina LeAder13\Apri) 1918A10.A h 6

83 AOO +AT T AU Al A EE Ohe enkydlGpAdiaiof mpsiciin@hnddaA i F &
http://www.canadianencyclopedia.com (accessed 20 March @11).

49 Mclntosh, History of music in B225-8.

50 Mclntosh, History of music in B226.
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NANAIMO

Opera House !
—THE GREAT—
Musical -:-:- Festival.
| Novnnmm 7th & Sth,
Thursday a'nd Friday Eyenings.

LIBERATI'S

-—-GRAND-—-— |

MILI TARY BAND
80 Leadmg y Musicians 60

—In connectxon with the-—

Iabera’u Concert Company

. Headed by the renowned Soprano, .

M’LLE. SOFIA' ROUMANIA.

An. entire change of | ngnmme each
evening.' -

Seal.s on Sala at Pimbnrv &rCo. 8t <,

Figure 3: Concert announcement for Liberati Concert Co. (1889).

51 Nanaimo Free Pres$ November 1889, 2.
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Figure 4, #1 1 AAOO AT

52 Daily British ColonistVictoria), 4 October 1891, 1.
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