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ABSTRACT 

There is very little literature available on the overall history of the saxophone in 

British Columbia. Up to the present time only a few general works have been available, no-

tably the works of Robert Dale McIntosh (History of music in British Columbia 1850-1950) 

and Paul Green/Nancy Vogan (Music education in Canada: A historical account), but they 

deal with the saxophone rather marginally. This thesis explores and attempts to synthesize 

several issues pertaining to the history of the saxophone in British Columbia: how and 

×ÈÅÒÅ ÉÔ ×ÁÓ ÆÉÒÓÔ ÉÎÔÒÏÄÕÃÅÄȟ ÈÏ× ÔÈÅ ÐÕÂÌÉÃȭÓ ÒÅÁÃÔÉÏÎ ÔÏ ÔÈÅ ÓÁØÏÐÈÏÎÅ ÓÅÅÍÓ ÔÏ ÈÁÖÅ 

evolved over the years, and which important musical groups from outside British Columbia 

introduced the saxophone to British Columbia. As the story unfolds the author comments 

on larger educational issues such as the growth of the wind band movement and its princi-

pal proponents, the struggle to get bands accepted as part of the school curriculum, and the 

evolution of the programs which were developed in universities, colleges and conservato-

ries.  

The latter  part of the thesis reflects on the current state of affairs and explores cur-

rent issues involving the saxophone in British Columbia: What are the problems faced by 

saxophone professionals? What are current attitudes of the public towards the saxophone? 

In order to answer such questions the author devised a questionnaire which was filled out 

by a significant number of professional saxophone players.  
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PREFACE 

Chapter five involves a questionnaire which I developed in order to sound out the 

views of a representative group of saxophonists. It was sent to fifteen saxophonists cur-

rently  active on the British Columbia scene. In addition to this I held one-hour long inter-

ÖÉÅ×Ó ×ÉÔÈ ÆÏÕÒ ÏÆ "ÒÉÔÉÓÈ #ÏÌÕÍÂÉÁȭÓ most significant and respected saxophonists. The 

questionnaire and interviews that are part of my research project (identified as H10-00723 

Saxophone education and performance in BC) were approved by the UBC Research Ethics 

board on 23 June 2010.  
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CHAPTER 1   INTRODUCTION 

Nowadays aspiring saxophonists in British Columbia can learn the art of saxophone 

performance through a variety of British Columbian educational institutions, from elemen-

tary school to university, and with the help of highly qualified teachers. However, quality 

saxophone instruction has not always been available.  

The saxophone, which was invented in the early 1840s, has found its place as the 

latest addition to the family of Western wind instruments. By 1867 the instrument had 

been adopted by several continental European military bands,1 but adoption in British Co-

lumbia ɂ which was still largely unsettled territory  ɂ was slow in coming.  

Chapters two and three present the earliest records of saxophone performance in 

British Columbia, and wherever possible I have tried to provide some historical and geo-

graphical context to explain how the saxophone was introduced and how it came to find 

acceptance in wind bands.  

Chapter four documents how British ColumbiaȭÓ primary and secondary school band 

programs, which mostly were inclusive of the saxophone, generated a need for the devel-

opment of saxophone programs at the post-secondary level.  

Chapter five provides a detailed analysis of information gleaned from a question-

naire that was sent to fifteen prominent saxophonists currently active in British Columbia, 

and from interviews I conducted with four of them. The results provide information on a 

more recent history, and on the current views of these saxophone performers and educa-

                                                        
1 &ÒÅÄ ,Ȣ (ÅÍËÅȟ Ȱ4ÈÅ ÅÁÒÌÙ ÈÉÓÔÏÒÙ ÏÆ ÔÈÅ ÓÁØÏÐÈÏÎÅȱ ɉ$-! ÄÉÓÓȢȟ 5ÎÉÖÅÒÓÉÔÙ ÏÆ 7ÉÓÃÏÎÓÉÎȟ ρωχυɊȟ 

235. 
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tors. This chapter includes a list of British Columbian works written for saxophone. It in-

cludes works for solo saxophone, saxophone and piano, saxophone and small ensemble, 

saxophone and orchestra or band, and saxophone with electronics or tape.   

No research into saxophone performance and education in British Columbia cur-

rently exists. However, I believe that any reputable musical instrument  ɂ including the 

saxophone ɂ deserves to have its local history recorded and understood, and I hope that 

this document adds something useful to the record.      
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CHAPTER 2   BRITISH COLUMBIAȭS EARLIEST INSTRUMENTAL 

MUSIC 

2.1 MUSICAL ACTIVITIES DURING THE EARLY YEARS OF SETTLEMENT 

In 1843, the very year that Adolphe Sax disclosed his most successful invention, the 

saxophone, Victoria was ÓÅÌÅÃÔÅÄ ÁÓ ÔÈÅ ÂÁÓÅ ÏÆ ÔÈÅ (ÕÄÓÏÎȭÓ "ÁÙ Company (HBC) which 

built a fort on the site. Only a few years later the British fleet made a similar move: it 

planned to use Esquimalt Harbour (a few kilometres north-west of VictorÉÁȟ ÐÁÒÔ ÏÆ ÔÏÄÁÙȭÓ 

Greater Victoria) as their base of operations for the region. The HBC officials and the British 

navy were the main contributors to the cultural activities in the region. Military parades 

and official ceremonies took place regularly and many of the military men also participated 

in the civil traditions that the predominantly English population had transplanted to the 

New World.2 

By early 1858 VictoriaȭÓ ÐÏÐÕÌÁÔÉÏÎ had slowly grown to about 500 inhabitants. 

Growth was slow because the British Columbia area was hard to reach by sea (via the infa-

mous Cape Horn) and almost impossible to reach by land through the mountains. Among 

the early inhabitants were a number of well-to-do English people who had plenty of leisure 

time, and who would enjoy the entertainment of dance and song during musical soirées.  

In the 1850s one could hear but few instruments at music gatherings: violins, a pi-

ano and a tin whistle. I have found no evidence that the saxophone was used.3 

                                                        
2 2ÏÂÅÒÔ $ÁÌÅ -Ã)ÎÔÏÓÈȟ Ȱ3ÈÉÐÓ ÏÆ ÔÈÅ fleet: The Royal Navy and the development of music in British 

#ÏÌÕÍÂÉÁȟȱ ÉÎ Musical Canada: Words and music honouring Helmut Kallmann, ed. John Beckwith and Frederick 
Albert Hall (Toronto: University of Toronto Press, 1988), 143. 

3 Helmut Kallmann, A history of music in Canada 1534-1914 (Toronto: University of Toronto Press, 
1987), 163. 
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With the discovery of gold on BritÉÓÈ #ÏÌÕÍÂÉÁȭÓ mainland in 1858, Victoria was 

transformed into a major tent city, a supply centre and starting point for about 25,000 min-

ers. This sudden increase in population resulted in increased economic activity, which in-

cluded a demand for entertainment. Soon there were ÓÁÌÏÏÎÓ ÁÎÄ ÍÕÓÉÃ ÈÁÌÌÓ Ȱ×ÈÅÒÅ ÉÔ ×ÁÓ 

ÓÁÉÄ ÎÉÃÅ ÐÅÏÐÌÅ ÄÉÄÎȭÔ ÇÏȢȱ 4  

Serious music also benefited from increased economic activity and the first musical 

ÏÒÇÁÎÉÚÁÔÉÏÎ ÏÆ #ÁÎÁÄÁȭÓ ×ÅÓÔ coast, the Victoria Philharmonic Society, was formed in 

1859. Their first concert was described in the Victoria Gazette. The follow ing excerpt shows 

the programming, a mix of vocal and instrumental pieces, which appears representative of 

many early concerts in Victoria: 

The concert opened with selections from Maria Padilla by the band of 
HMS Tribune, followed by the National Anthem, sung by members of the 
Society and Mesdames Hotier and Ballagny. The anthem was not given 
with as full effect as some of the choruses later in the evening, when the 
amateur performers had gained greater confidence. Mr. Arthur T. Bushby 
ÔÈÅÎ ÓÁÎÇ ÔÈÅ Ȱ6ÉÌÌÁÇÅ "ÌÁÃËÓÍÉÔÈȟȱ ×ÉÔÈ ÔÁÓÔÅ ÁÎÄ ÇÏÏÄ ÅÆÆÅÃÔȢ ! ÃÈÏÒÕÓ ÏÆ 
Rossini by the Society, and a French romance by Mme. Ballagny followed, 
ÓÕÃÃÅÅÄÅÄ ÂÙ ÔÈÅ Ȱ)ÎÄÉÁÎ $ÒÕÍȟȱ ÆÁÉÒÌÙ ÒÅÎÄÅÒÅÄ Ây Messrs. Potter, L. 
Franklin and A. T. Bushby. A solo on the clarionet [sic] was then given by 
Master John Bayley, and enthusiastically encored. . . . 5 

Within years several other musical organizations started up, such as the Germania Sing 

Verein, and Les Enfans [sic] de Paris. According to Dale McIntosh, these early musical or-

ganizations generally found it hard to survive: they were continuously struggling to find a 

sufficient number of members or capable conductors.6   

                                                        
4 Edward A. Whitcomb, A short history of British Columbia (Ottawa: From Sea to Sea Enterprises, 

2006), 10; *Ȣ+Ȣ .ÅÓÂÉÔÔȟ Ȱ/ÌÄ homes and fÁÍÉÌÉÅÓȟȱ Victoria Daily Colonist, 25 September 1949. 
5 $ÏÒÏÔÈÙ "ÌÁËÅÙ 3ÍÉÔÈȟ Ȱ-ÕÓÉÃ ÉÎ ÔÈÅ ÆÕÒÔÈÅÓÔ 7ÅÓÔ Á ÈÕÎÄÒÅÄ ÙÅÁÒÓ ÁÇÏȟȱ Canadian Music Journal 2 

No. 4 (summer 1958): 11. 
6 Robert Dale McIntosh, History of music in British Columbia 1850-1950 (Victoria: Sono Nis Press, 

1989), 63-66.  



 

5 
 

In 1871 British Columbia joined the (Canadian) Confederation. A railway link  be-

tween #ÁÎÁÄÁȭÓ eastern and western provinces was part of the agreement between provin-

cial and federal politicians. The Canadian Pacific Railway made the westward expansion of 

Canada possible. This vital link between east and west was completed in 1885.  

Within a couple of decades small settlements along this railway grew into towns 

large enough to support a sustainable (although mostly amateur) music scene. The comple-

tion of the railroad facilitated visits by touring musicians, including saxophone players,7  

although it is likely that such visits were confined to the larger BC cities: Vancouver, New 

Westminster, Victoria and Nanaimo.8  

2.2 BRITISH COLUMBIAȭS EARLIEST INSTRUMENTAL ENSEMBLES  

The first instrumental ensembles that performed in British Columbia were the wind 

bands of the Royal Navy. British navy ships were stationed at Esquimalt Harbour and were 

mainly engaged in hydrographical services. To provide entertainment on the ships and 

boost ÔÈÅ ÓÁÉÌÏÒÓȭ morale, almost all of the early Royal Navy ships that anchored in Esqui-

malt had a band. Some had even an orchestra or a dramatic corps.  For special perform-

ances in the community the Royal Navy bandsmen would assist local musicians.  

The first British navy ships arrived in 1848. At first they had a significant impact on 

music in British Columbia, especially in Victoria, but over the decades their influence di-

minished. By 1870 a significant number of immigrant musicians were actively involved in 

                                                        
7 The earliest saxophone quartet to visit BC was the Napels [sic] Saxophone Quartet (Italy). In June 

1909 this quartet played for a week at the Pantages Theatre (now the McPherson Playhouse) which was one 
of 6ÉÃÔÏÒÉÁȭÓ ÖÁÕÄÅÖÉÌÌÅ ÔÈÅÁÔÒÅs. According to the Victoria Daily Colonistȟ ÔÈÉÓ ÅÎÓÅÍÂÌÅ ÈÁÄ ȰÎÏ ÅÑÕÁÌ ÏÎ ÔÈÅ 
ÖÁÕÄÅÖÉÌÌÅ ÓÔÁÇÅȢȱ   

8 Kallmann, A history of music in Canada, 159. 
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local community bands and orchestras, and through regular rehearsals and performances 

some of these groups reached a level comparable to that of the navy bands.9 

Unfortunately there is very little documentary evidence as to which instruments 

were played on board the navy ships; at least, I have found no evidence to suggest that 

saxophones were on board any of the ships while stationed in British Columbia.  

The majority of 6ÉÃÔÏÒÉÁȭÓ newly formed wind bands were brass bands, which by 

definition  do not include saxophones.10 It is no surprise that brass bands dominated the 

scene, because most colonialists were British immigrants who had grown up with brass 

band music in their homeland.  

In Britain , the brass band movement had a long history, and its influence on people, 

civil ian and military, was huge. The influence and success of brass bands was due to three 

major factors: 

1) The British working class had won major social struggles for better working con-

ditions, such as more pay and shorter working days. As a result, they had more free time 

and greater disposable income for leisure activities such as music-making.  

2) Instrument manufacturers had increased their efficiency to the point that their 

brass instruments were now within the budget of the working class. This was a huge 

change for the better. Within a short space of time many British factories and collieries 

could pride themselves on having their own band.11 

                                                        
9 McIntosh, Ships of the fleet, 144-146. 
10 Apparently the definition was not as clear cut then as it is today. I have seen several pictures of so-

called brass bands from that time which clearly include clarinets.  
11 4ÒÅÖÏÒ (ÅÒÂÅÒÔȟ Ȱ4ÈÅ "ÒÉÔÉÓÈ ÂÒÁÓÓ ÂÁÎÄ ÍÏÖÅÍÅÎÔȟȱ OxfordMusicOnline.com, 

http://www.oxfordmusiconline.com (accessed 11 October 2010). 
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3) The introduction and implementation of the valved piston (re-designed by Adol-

phe Sax in 1843, and subsequently franchised to the Distin family in England) made brass 

instruments easier to play. Valved instruments were also more solidly constructed than 

their keyed predecessors and were therefore better suited to weather the demands of out-

door performances.12 

Another significant group of immigrants who came to British Columbia was from the 

United States. Americans had been enthusiastic proponents of brass bands for many years. 

In 1832, due to new military regulations, American infantry bands were forced to downsize 

to a maximum of ten players and one chief bandsman. Bands ended up eliminating com-

plete woodwind sections, transforming larger mixed wind bands into smaller brass 

bands.13 

Lastly, there is a demographic aspect favouring brass bands over mixed wind bands 

that deserves mentioning. Many communities ÉÎ #ÁÎÁÄÁȭÓ 7ÅÓÔ were so small and the 

number of qualified players so limited they could barely find enough players to cover parts 

for a small brass band, let alone for a mixed wind band. The demographic deficit which con-

tributed to the shortage of musicians was a constant concern for bands and musical socie-

ties active in nineteenth-century British Columbia. For example, when the American con-

ductor John Morris Finn was asked to take over and reform the Garrison Artillery Band in 

Victoria, Finn eventually refused to increase the size from twenty to twenty -four. In a letter 

to the commander of the unit he writes:  

                                                        
12 !ÄÁÍ #ÁÒÓÅȟ Ȱ!ÄÏÌÐÈÅ 3ÁØ ÁÎÄ ÔÈÅ $ÉÓÔÉÎ ÆÁÍÉÌÙȟȱ Music Review 6 (1945): 197-199; Margaret Hindle 

Hazen and Robert M. Hazen, The music men: An illustrated history of brass bands in America, 1800-1920 
(Washington, DC: Smithsonian Institution Press, 1987), 91-92. 

13 Raoul F. Camusȟ Ȱ!ÍÅÒÉÃÁÎ ÂÒÁÓÓ ÂÁÎÄÓȟȱ OxfordMusicOnline.com, 
http://www.oxfordmusiconline.com (accessed 11 October 2010). 
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A band of 20 good men is better than a band of 24 men with 4 incompe-
tent men. I could give you a band of 30 or 40 men but they would not 
play as good [sic] as a band of 20, in one case you have quantity & in the 
other you get quality;  I prefer the latter.14  

Gradually the conditions which had favoured brass bands in British Columbia lost 

their significance, and mixed wind bands gained in popularity. Robert McIntosh, who in the 

1980s led a major research project into the history of music in British Columbia, found that 

between 1859 and 1950 there were at least 200 wind bands (brass bands and mixed wind 

bands with saxophones) active in British Columbia, many of which were outside the main 

urban centres of Victoria and Vancouver.15  

/ÎÅ ÏÆ ÔÈÅ ÅÁÒÌÉÅÓÔ ÂÁÎÄÓ ÔÏ ÕÓÅ ÓÁØÏÐÈÏÎÅÓ ×ÁÓ .ÅÌÓÏÎȭÓ #ÏÒÎÅÔ "ÁÎÄ ÏÆ 0ÏÒÔ 3ÉÍp-

son. This was a native Indian band,16 one of at least thirty -three Indian bands that existed 

in British Columbia.  Some of the native Indian bands were youth bands which formed part 

of the residential school system; others ɂ such as .ÅÌÓÏÎȭÓ #ÏÒÎÅÔ "ÁÎÄ ɂ were adult 

wind bands. .ÅÌÓÏÎȭÓ #ÏÒÎÅÔ "and was conducted by Job Nelson and named after him. The 

band had been formed around 1880 and was one of the leading native Indian bands in the 

province. At what point the saxophone was first used by this band is not known at present, 

but a photograph (Figure 1) taken on October 1901 indicates a saxophonist was present at 

that time.17  

By the 1860s the saxophone had been in use by several milita ry bands in continental 

Europe. However, in view of the limited number of qualified players and the fact that brass 

                                                        
14 Finn to Prior, 30 June 1938, Regimental Archives, quoted in McIntosh, History of Music in BC, 23.  
15 McIntosh, History of music in BC, 49-61. 
16 ) ÈÁÖÅ ÃÈÏÓÅÎ ÔÏ ÕÓÅ ȰÎÁÔÉÖÅ )ÎÄÉÁÎ ÂÁÎÄȱ ÉÎÓÔÅÁÄ ÏÆ ȰÁÂÏÒÉÇÉÎÁÌ ÂÁÎÄȱ ÂÅÃÁÕÓÅ ÏÆ ÔÈÅ ÈÉÓÔÏÒÉÃ usage 

ÉÎ ÔÈÅ ÃÏÎÔÅØÔ ÏÆ ÁÂÏÒÉÇÉÎÁÌ ×ÉÎÄ ÂÁÎÄÓ ÉÎ "# ÁÎÄ ÂÅÃÁÕÓÅ ÍÁÎÙ ÏÆ ÔÏÄÁÙȭÓ ÁÂÏÒÉÇÉÎÁÌ ÐÅÏÐÌÅ ÉÎ "# ÓÅÌÆ-
ÉÄÅÎÔÉÆÙ ÁÓ Ȱ)ÎÄÉÁÎȱȢ 

17 McIntosh, History of music in BC, 46. 
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bands played a dominant role in life in early British Columbia, it is not surprising that no 

further evidence has been found that saxophones were used among the earliest community 

bands of British Columbia.  
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 18 

Figure 1: Photograph of .ÅÌÓÏÎȭÓ #ÏÒÎÅÔ "ÁÎÄ ÏÆ 3ÉÍÐÓÏÎ (1901 ). The saxophonist sits in the front row on the right.   

                                                        
18 Credit: Vancouver Archives. 
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CHAPTER 3   SAXOPHONE PIONEERS IN BC: 1885 ɀ 1900 

3.1 EARLIEST EFFORTS: VICTORIAȭS FIRST ȰSAXOPHONE QUARTETTEȱ 

The very first record of local saxophone playing is found in the Daily British Colonist, 

ÏÎÅ ÏÆ 6ÉÃÔÏÒÉÁȭÓ ÅÁÒÌÉÅÓÔ ÎÅ×ÓÐÁÐÅÒÓȢ On 8 March 1885, under the heading "What Some 

People Say" the preliminary  efforts of British ColumbiaȭÓ ÆÉÒÓÔ saxophone quartet were an-

nounced in a single paragraph: 

7ÈÁÔ 3ÏÍÅ 0ÅÏÐÌÅ ÓÁÙȡ ȣ That four saxophones were received yesterday, 
a soprano, alto, tenor, and baritone, and will be used by four local musi-
cians in the composition of a saxophone quartette.19 

It is highly likely that these four saxophones were of European manufacture, and 

imported from EuropeȢ !ÄÏÌÐÈÅ 3ÁØȭÓ ÐÁÔÅÎÔ ÆÏÒ ÔÈÅ ÄÅÓÉÇÎ ÏÆ ÔÈÅ ÓÁØÏÐÈÏÎÅ ÈÁÄ ÁÌÒÅÁÄÙ 

expired in 1866 and saxophones were now being mass-produced by a variety of European 

manufacturers. By this time (1885) saxophones had been adopted by many European mili-

tary bands, including bands from France, Belgium, Holland, and Russia. Unaccountably no 

musical instrument manufacturer in North America had taken on producing saxophones 

yet.20  

The saxophone quartet referred to above consisted of four local musicians, namely 

Emile Pferdner (a well known vocal ensemble conductor), Herbert Kent (a well known lo-

cal singer and vocal ensemble conductor who also played flute in several of the earliest 

bands in Victoria), Mr. Teall (a clarinet and saxophone player who was active in Victoria 

between 1885 and 1887), and E. Weiss (no further details found).  

                                                        
19 Ȱ7ÈÁÔ ÓÏÍÅ ÐÅÏÐÌÅ ÓÁÙȟȱ Daily British Colonist (Victoria), 8 March 1885, 3.   
20 (ÅÍËÅȟ Ȱ4ÈÅ ÅÁÒÌÙ ÈÉÓÔÏÒÙ ÏÆ ÔÈÅ ÓÁØÏÐÈÏÎÅȟȱ ρψχ-188; James Russell Noyes, ȰEdward A. Lefebre: 

Preeminent saxophonist ÏÆ ÔÈÅ ÎÉÎÅÔÅÅÎÔÈ ÃÅÎÔÕÒÙȟȱ ɉ$-! ÄÉÓÓȢȟ -ÁÎÈÁÔÔÁÎ 3ÃÈÏÏÌ ÏÆ -ÕÓÉÃȟ ςπππɊȟ ρςσȢ 
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On 16 December 1885, nine months after receiving the instruments, the quartet 

gave its debut performance while participating in a benefit concert. This concert was to be 

held at the then brand new Victoria Theatre and was seeking donations for a worker who 

had broken his leg while helping to build the theatre:  

BENEFIT CONCERT. ɀ The Victoria Musical Society held a meeting last 
evening, at which was decided to give a grand benefit concert on the 26th 
December to Mr. Defoe, the man who broke his leg during the theatre 
construction. The members of the society, 255 in number, have gener-
ously consented to give their services, while the theatre company will 
furnish the use of the theatre without charge. The nature of the concert 
has not yet been decided, but it is expected a magnificent programme of 
solos, duets and choruses, vocal and instrumental, including a saxaphone 
quartette [sic] and the old English minuets will be presented. The concert 
will be under the able leadership of Prof. Pferdner, who has kindly un-
dertaken to train the members of the society for the occasion.21 

Several advertisements announced the benefit concert and included reference to the quar-

tet as well: Ȱ'ÒÁÎÄ 3ÁØÁÐÈÏÎÅ 1ÕÁÒÔÅÔÔÅ ɍsicɎ ɉ&ÉÒÓÔ 4ÉÍÅ ÉÎ ÔÈÉÓ #ÉÔÙɊȢȱ The initial date for 

the concert was 26 December, but this was changed to the week before Christmas, 16 De-

cember 1885 (Figure 2). 

Reviews of the concert appeared in both the Daily British Colonist and the Victoria 

Times but unfortunately only very few words were spent on the saxophone quartet per-

formance:  

Last evening The Victoria was again crowded by a fashionable audience, 
the occasion being a benefit performance for a family whose breadwin-
ÎÅÒ ×ÁÓ ÉÎÊÕÒÅÄ ×ÈÉÌÅ ×ÏÒË ÏÎ ÔÈÅ ÔÈÅÁÔÒÅ ×ÁÓ ÉÎ ÐÒÏÇÒÅÓÓȢȣ After a 
Ȱ#ÒÅÏÌÅ ,ÏÖÅ 3ÏÎÇȱ ÂÙ -ÒȢ /ÆÆÅÒÈÁÕÓ ÁÎÄ Á 3ÁØÁÐÈÏÎÅ ÑÕÁÒÔÅÔÔÅ ɍsic] by 
Messrs. H. Kent, A. Weiss, E. Teale and E. Pferdner, which won an encore, 
-ÉÓÓ +Ȣ 9ÏÕÎÇ ÓÁÎÇ Ȱ3×ÅÅÔ 3ÐÉÒÉÔȟ (ÅÁÒ -Ù 0ÒÁÙÅÒȟȱ ÁÎÄ ÂÕÔ ÆÏÒ Á ÓÌÉÇÈÔ 
ÎÅÒÖÏÕÓÎÅÓÓ ×ÏÕÌÄ ÈÁÖÅ ÁÃÈÉÅÖÅÄ Á ÂÒÉÌÌÉÁÎÔ ÓÕÃÃÅÓÓȢȣ !ÆÔÅÒ ÁÎÏÔÈÅÒ 
saxaphone quartette [sic] the society rendered the beautiful chorus, 

                                                        
21 Ȱ"ÅÎÅÆÉÔ #ÏÎÃÅÒÔ,ȱ Daily British Colonist (Victoria), 25 November 1885, 3. 
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Ȱ"ÌÕÅ !ÌÁÓÔÉÁÎ -ÏÕÎÔÁÉÎÓȟȱ ÁÎÄ ÔÈÅ ÅÎÔÅÒÔÁÉÎÍÅÎÔ ÃÌÏÓÅÄ ×ÉÔÈ Ȱ'ÏÄ 3ÁÖÅ 
the QueenȢȱ 0ÒÏÆȢ 0ÆÅÒÄÎÅÒ ÃÏÎÄÕÃÔÅÄ ÔÈÅ ÃÏncert.22 

The positive but rather limited mention of the quartet in the newspaper makes one 

wonder, apart from receiving an encore, how successful the saxophone contribution really 

was. The March 1885 announcement that the saxophones Ȱwere receivedȱ suggests there 

was anticipation that this ensemble of saxophones could well be of some importance. The 

fact that two of 6ÉÃÔÏÒÉÁȭÓ ÍÏÓÔ respected musicians (namely Herbert Kent and Emile 

Pferdner) were part of this endeavour caused this newspaper to take the four saxophones 

seriously: the ensemble had the potential to be long-lasting. Unfortunately no subsequent 

performances seem to have been given by this ensemble.  

Perhaps the instruments were not easy to play or of poor quality, or maybe the en-

semble had to deal with personal conflicts. However, their performance was noticed, and 

this was the first attempt in British Columbia by four local saxophone pioneers to publicly 

present a saxophone quartet as a worthy chamber music ensemble.  

                                                        
22 Ȱ6ÉÃÔÏÒÉÁ -ÕÓÉÃÁÌ 3ÏÃÉÅÔÙ ÃÏÎÃÅÒÔȟȱ Daily British Colonist (Victoria) , 17 December 1885, 3. 
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23 

Figure 2ȡ #ÏÎÃÅÒÔ ÁÎÎÏÕÎÃÅÍÅÎÔ ÏÆ 6ÉÃÔÏÒÉÁȭÓ ÆÉÒÓÔ ÓÁØÏÐÈÏÎÅ ÑÕÁrtet (1885 ). 

                                                        
23 Ȱ#ÈÁÒÉÔÁÂÌÅ ÂÅÎÅÆÉÔȟȱ Daily British Colonist (Victoria), 12 December 1885, 2. 
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3.2 SIGNIFICANT SAXOPHONE PERFORMANCES IN EARLY BRITISH COLUMBIA 

The increased use of steam ships and the expanÓÉÏÎ ÏÆ .ÏÒÔÈ !ÍÅÒÉÃÁȭÓ railway sys-

tem spurred North American touring companies to expand their services. The completion 

of the Trans-Canada railway (1885) opened up CanadaȭÓ 7ÅÓÔ to touring musicians who 

previously had limited their activities to Eastern Canada.24  

In the 1880s North America was becoming fascinated with large military  bands, a 

trend started by Patrick S. Gilmore. Gilmore (1829-1892) was the first bandleader to tour 

North America with a large military band inclusive of saxophones and other woodwind in-

struments, offering a sophisticated mix of appealing repertoire that included marches, clas-

sical and popular repertoire. 

'ÉÌÍÏÒÅȭÓ ÅÁÒÌÉÅÓÔ ÂÁÎÄÓ ÄÉÄ ÎÏÔ have saxophones, but this changed soon after Gil-

more heard the French Garde Républicaine ɂ which had a large section of saxophones ɂ 

at the 1872 World Peace Jubilee International Music Festival in Boston. By 1873 Gilmore 

had contracted a full soprano, alto, tenor and baritone (SATB) saxophone section which in-

cluded the famous Dutch saxophone soloist Edward Lefebre.  

'ÉÌÍÏÒÅȭs band became the model for North American bandleaders who followed in 

his footsteps. Many of those bandleaders had been musicians in one of GiÌÍÏÒÅȭÓ ÂÁÎÄÓ ÁÎÄ 

became bandmasters of other bands or started bands of their own.25 

 

 

                                                        
24 Helmut KalÌÍÁÎÎȟ Ȱ(ÉÓÔÏÒÉÃÁÌ ÂÁÃËÇÒÏÕÎÄȱȟ in Aspects of music in Canada, ed. Arnold Walter 

(Toronto: University of Toronto Press, 1969), 64. 
25 Raoul F. Camus, Ȱ!ÌÅÓÓÁÎÄÒÏ ,ÉÂÅÒÁÔÉ,ȱ OxfordMusicOnline.com, 

http://www.oxfordmusiconline.com (accessed 15 November 2010). 
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,ÉÂÅÒÁÔÉȭÓ "ÁÎÄ 

The first major American wind band to visit British Columbia was the Liberati Band. 

This band featured the saxophone soloist F. A. Maginel and was directed by Alessandro 

Liberati  (1841-1918). Liberati had been the solo cornetti st with several American military 

bands, including GÉÌÍÏÒÅȭÓ "and, before startÉÎÇ ÈÉÓ Ï×Î Ȱ,ÉÂÅÒÁÔÉȭÓ 'ÒÁÎÄ -ÉÌÉÔÁÒÙ "ÁÎÄȢȱ  

LiberatiȭÓ band had an extensive performance schedule when it performed at the 

month-long North Pacific Industrial Exposition in Portland. Several Victorians had made 

the trip to Portland to hear the famous band and arrangements were made to have Liberati 

and his band visit  Victoria for performances on 1 and 2 November 1889: 

The great attraction of the industrial fair at Portland this year has been 
,ÉÂÅÒÁÔÉȭÓ ÇÒÁÎÄ ÍÉÌÉÔÁÒÙ ÂÁÎÄȟ ÁÎÄ ÎÏÔ Á ÆÅ× ÒÅÓÉÄÅÎÔÓ ÏÆ 6ÉÃÔÏÒÉÁ ÈÁÖÅ 
gone to Portland with the sole purpose of hearing the famous band. For 
some time an effort has been made to bring Liberati to Victoria, and it 
has at last been successful. Mr. E. T. Zeiglre, business manager for Lib-
erati, arrived from Portland last evening to make arrangements for two 
concerts here on the evenings of November 1st and 2nd. The band com-
prises 67 people, the leading soloist being Mlle. Sophia Romani.26 

The day after the first concert (1 November) a short review appeared in the Victoria 

Times. It favourably mentioned that the theatre had been packed with music admirers, and 

that one would not have to be surprised to see another sold out concert on 2 November. 

The band musicians were praised as well: 

As for the band, the press notices in advance have been the cold truth. 
4ÈÅÒÅȭÓ ÁÎ ÉÎÃÒÅÄÉÂÌÅ ÃÈÁÒÍ ÉÎ ,ÉÂÅÒÁÔÉȭÓ "ÁÎÄ ÁÎÄ ÅÖÅÒÙ ÍÕÓÉÃÉÁÎ ÉÓ ÁÎ 
artist. There are no flaws to detect, and the volume is a nicety, at no time 
being too loud.27  

                                                        
26 Ȱ.ÏÒÔÈ 0ÁÃÉÆÉÃ )ÎÄÕÓÔÒÉÁÌ %ØÐÏÓÉÔÉÏÎȱȟ Daily British Colonist (Victoria), 10 September 1889, 3; 

Ȱ,ÉÂÅÒÁÔÉȭÓ ÇÒÅÁÔ ÂÁÎÄȱȟ Daily British Colonist (Victoria), 26 October 1889, 4. 
27 Ȱ! ÇÒÁÎÄ ÂÁÎÄȱȟ Victoria Times, 2 November 1889, 4.  
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The ÁÃÃÏÍÐÌÉÓÈÍÅÎÔÓ ÏÆ ,ÉÂÅÒÁÔÉȭÓ ÃÏÎÃÅÒÔ ÉÎ Victoria did not go unnoticed in New 

Westminster. The New Westminster British Columbian writes in their daily, front-page sec-

tion enÔÉÔÌÅÄ ȰÆÒÏÍ 6ÉÃÔÏÒÉÁȱȡ Ȱ,ÉÂÅÒÁÔÉȭÓ ÂÁÎÄ ÇÁÖÅ ÔÈÅ ÂÅÓÔ instrumental music ever heard 

in the city. They went to Vancouver yesterday,ȱ and an advertisement appeared announc-

ing a concert planned for Wednesday 6 .ÏÖÅÍÂÅÒȟ ÉÎ ÔÈÅ /ÄÄ &ÅÌÌÏ×ȭÓ (ÁÌÌ in New West-

minster. This concert was extremely well received: 

 The ÁÕÄÉÅÎÃÅ ×ÁÓ Á ÒÅÐÒÅÓÅÎÔÁÔÉÖÅ ÏÎÅȡ ÁÌÌ 7ÅÓÔÍÉÎÓÔÅÒȭÓ ÆÁÓÈÉÏÎȟ 
beauty and wealth came out to drink in the inspired strains of the finest 
musical organization that has ever performed here. The disorderly ele-
ment was totally absent and the youngsters in the gallery were too much 
ÏÖÅÒÁ×ÅÄ ÂÙ ÔÈÅ ×ÏÎÄÅÒÆÕÌ ÍÕÓÉÃ ÔÏ ÉÎÄÕÌÇÅ ÉÎ ÍÕÃÈ ȰÇÏÄÄÉÓÈÎÅÓÓȢȱ 
0ÒÏÍÐÔÌÙ ÁÔ χȡσπ ÏȭÃÌÏÃË 3ÉÇÎÏÒ ,ÉÂÅÒÁÔÉ ÍÁÄÅ ÈÉÓ ÂÏ× ÁÎÄ ÒÁÉÓÅÄ ÈÉÓ 
magic wand and the band dashed off into a splendid march by Liberati. . . 
. The marvellous precision shown by the players in the obedience to the 
baton and the expressive gestures of the conductor threw the audience 
into the greatest astonishment. . . . In the encore which followed the 
sweet, pathetic of Ireland were given most touchingly, and Liberati and 
his men brought down the last and the heaviest blow of all on the hearts 
of the audience by melting away into the song of songs, the indescribable 
Ȱ(ÏÍÅȟ 3×ÅÅÔ (ÏÍÅȢȱ )Ô ÓÅÅÍÅÄ ÁÓ ÉÆ ÔÈÅ ÁÐÐÌÁÕÓÅ ×ÏÕÌÄ ÎÅÖÅÒ ÃÅÁÓÅȟ 
and the great conductor again and again bowed and smiled his acknowl-
edgements.28 

 Unfortunately this review does not mention whether there were any saxophone solos. 

Exactly when the Nanaimo concert was organized is unclear, but we do know that 

,ÉÂÅÒÁÔÉȭÓ Band travelled back to Vancouver Island to open the brand new Opera House of 

Nanaimo on 7 and 8 November 1889 (Figure 3). A glowing review of the 7 November con-

cert appeared in the Daily British Columbian: 

4ÈÅ ÆÁÍÏÕÓ ,ÉÂÅÒÁÔÉȭÓ "ÁÎÄ ÏÐÅÎÅÄ ÔÈÅ .Å× /ÐÅÒÁ (ÏÕÓÅ ÌÁÓÔ ÎÉÇÈÔ. At 8 
p.m., the doors were thrown open and the crowds rushed in and soon oc-
cupied every seat in the building, all the reserved seats were taken pre-
vious to the arrival of the band, and it was found necessary to place extra 

                                                        
28 Ȱ,ÉÂÅÒÁÔÉȭÓ ÃÏÎÃÅÒÔȟȱ Daily British Columbian (New Westminster), 8 November 1889, 4. 
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reserved seats in the hall. The curtain rose at 8:30, showing the whole of 
the band in excellent position. In a few seconds the famous leader ap-
peared and was greeted with bursts of applause. The first piece played 
was a grand march by Liberati. At the finish the audience burst into 
rounds of applause. . . .The Soprano Solo sang by Madam Romani was ex-
ceedingly sweet and rendered in a beautiful clear voice. Her song was 
loudly enchored [sic] and on making her second appearance she sang a 
beautiful Dutch song, although there are not many in Nanaimo who un-
derstand that language, still they showed they could at least appreciate 
the excellent rendering of the music and gave vent to great applause. . . . 
3ÉÇÎÏÒ ,ÉÂÅÒÁÔÉ ÐÉÃËÅÄ ÕÐ ÈÉÓ ÃÏÒÎÅÔ ÁÎÄ ÐÌÁÙÅÄ Á ÓÏÌÏ ÅÎÔÉÔÌÅÄ Ȱ3ÏÕÖÅÎÉÒ 
ÄÅ ÌÁ 3ÕÉÓÓÅȱ ɂ it  was beyond doubt the finest thing ever heard on the 
Pacific Coast, or in the states, and at the finish the audience rose to their 
feet, and vociferously applauded and shouted encore.      

The invitation of the Liberati Band to Victoria is a good example of the efforts made 

by British Columbians to attract world -class musical groups to the relatively small commu-

nities of BC. 4ÈÅÓÅ ÃÏÎÃÅÒÔÓ ÂÙ ,ÉÂÅÒÁÔÉȭÓ "ÁÎÄ showed that southern BC had reached the 

level of population and accessibility necessary to make touring wind bands feasible.  Soon 

other bands would visit British Columbia. 

Innes Festival Band 

  The next large military  band to visit BC was that of trombonist Frederick Neill Innes 

(1854-1926). Like Liberati, Innes had been a soloist in 'ÉÌÍÏÒÅȭÓ "ÁÎÄȢ )Î 1890 he had 

formed a new band after an earlier attempt in 1887 (which included a five piece saxophone 

section) had fallen apart only months after formation. This second band was named the In-

nes Festival Band and visited Victoria in 1891 for a performance at the Victoria Theatre. 

The band featured three saxophonists, namely Henri Morin (alto and contra-bass saxo-

phone), E. Schaap (tenor), and Vincent Ragone (baritone).29  

                                                        
29 *ÏÓÅÐÈ -Ã.ÅÉÌÌ -ÕÒÐÈÙȟ Ȱ%ÁÒÌÙ ÓÁØÏÐÈÏÎÅ ÉÎÓÔÒÕÃÔÉÏÎ ÉÎ !ÍÅÒÉÃÁÎ ÅÄÕÃÁÔÉÏÎÁÌ ÉÎÓÔÉÔÕÔÉÏÎÓȱ ɉDMA 

diss., Northwestern University, 1994), 23. 
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An advertisement (Figure 4) announcing the concert was published on the front 

page of the Daily British Colonist. It presented saxophonist Henri Morin as ȰÔÈÅ ÏÎÌÙ #ÏÎÔÒÁ-

Bass Saxophone Soloist of North America.ȱ The band received an enthusiastic review in the 

Daily British Colonist:  

That Innes and his famous band delighted the big house at the Victoria, 
last evening, is putting it very mildly. The audience was fairly carried 
away with enthusiasm, and the rapturous applause accorded them. So of-
ten do fake companies visit Victoria that when real artists come they are 
doubly appreciated. Both in solos and concerted music Innes and the 48 
members of his band are grand . . . . All the capabilities of the trombone 
ɂ much abused yet admirable instrument ɂ are developed by Mr. Innes, 
whose claim to the title of the leading trombone player of the world, will 
hardly be disputed. His first selection was a concert waltz of his own 
composition, ȰSea Shells,ȱ the music of which, soft and dreamy, delighted 
those who listened to it so much that for a moment after it was over they 
forgot to applaud. Then the plaudits came in a storm, and Innes was 
forced to respond, giving as an encore a duet, with the first cornet, from 
ȰIl Trovatore.ȱ Of the band music, the gems were the ȰHungarian Rhap-
sody,ȱ ,ÉÓÚÔȠ ÔÈÅ ÏÖÅÒÔÕÒÅ ÆÒÏÍ 7ÁÇÎÅÒȭÓ ȰTannhauser,ȱ and the ȰPizzicati 
Polka,ȱ Strauss. 30  

A review also appeared in the Victoria Times: neither review mentioned any of the 

saxophonists.31 

3ÏÕÓÁȭÓ "ÁÎÄ 

In 1892 John Philip Sousa (1854-1932) added a section of saxophones to his band, 

which from 1893-94 included the renowned saxophonist Edward A. Lefebre. It was this 

impressive band which visited Victoria in 1896. At the time of the Victoria concert the 

saxophonists who worked with Sousa were Rudolph Becker, T.F. Shannon, Stanley Lawton 

and Marwell Davidson.32  

                                                        
30 Daily British Colonist (Victoria), 13 October 1891, 8. 
31 Victoria Times, 14 October 1891. 
32 Murphy, Early saxophone instruction, 20. 
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Although Sousa made extensive use of saxophone soloists, no saxophone solos were 

listed on the advertisement (Figure 5) nor do any seem to have been programmed for the 

Victoria concert. This does not necessarily mean no saxophone solos were played because 

Sousa was known for interjecting encores after each programmed piece, one of which could 

well have been for solo saxophone and wind band.33   

MaginelɀMullin Concert Company 

F. A. Maginel, a saxophone soloist who had worked witÈ ,ÉÂÅÒÁÔÉȭÓ "ÁÎÄȟ ÆÏÒÍÅÄ ÈÉÓ 

concert company and toured the Pacific Northwest in 1896. After giving a successful con-

cert in Whatcom County (Washington StateɊȟ -ÁÇÉÎÅÌȭÓ company scheduled for 3 November 

ÃÏÎÃÅÒÔ ÁÔ (ÅÒÒÉÎÇȭÓ /ÐÅÒÁ (ÏÕÓÅ ÉÎ .Å× 7ÅÓÔÍÉÎÓÔÅÒȢ The company had used the Great 

Northern train to travel to New Westminster, but arrived there late: 

A very fair house, considering the stormy weather, greeted the Maginel-
-ÕÌÌÉÎ #ÏÎÃÅÒÔ #ÏÍÐÁÎÙȟ ÌÁÓÔ ÎÉÇÈÔȟ ÁÔ (ÅÒÒÉÎÇȭÓ /ÐÅÒÁ (ÏÕÓÅȢ /×ÉÎÇ ÔÏ 
the Great Northern train being late, the company did not arrive in the city 
ÕÎÔÉÌ ÁÆÔÅÒ ÅÉÇÈÔ ÏȭÃÌÏÃËȟ ÁÎÄ ÉÔ ×ÁÓ ÁÎ ÈÏÕÒ ÌÁÔÅÒ ÂÅÆÏÒÅ ÔÈÅ ÃÏÎÃÅÒÔ ÃÏm-
menced. Under the circumstances, the artists performed their parts as 
well as could be expected and the audience, as a whole, bore with pa-
tience the long delay.34 

After their performance in New Westminster the group travelled to Nanaimo. The 5 

November concert in NanaimoȭÓ /ÐÅÒÁ (ÏÕÓÅ was well publicized in the Nanaimo Free 

Press. A front-page article (Figure 6) with a large picture of Maginel holding his saxophone 

appeared on the day of the concert. The article was an eloquent review of the Whatcom 

County concert, and had high praise for saxophonist Maginel:   

                                                        
33 !ÒÍÉÎ 3ÕÐÐÁÎȟ Ȱ"ÁÎÄȡ ))) -ÉØÅÄ ×ÉÎÄ Âands,ȱ OxfordMusicOnline.com, 

http://www.oxfordmusiconline.com (accessed 11 October 2010). 
34 ȰMaginel--ÕÌÌÉÎ ÃÏÎÃÅÒÔȟȱ Daily British Columbian (New Westminster), 4 November 1896, 1. 
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The Whatcom audiences are somewhat prone to be critical. Any inferior 
public entertainment is quite apt to be visited with deserved contempt. 
Hence the cordial reception given the Maginel-Mullin concert company at 
the Lighthouse last evening should be more gratifying to that excellent 
company. Ȣ Ȣ Ȣ-ÁÇÉÎÅÌȭÓ ×ÉÄÅ ÒÅÐÕÔÁÔÉÏÎ ÁÓ ÍÁÓÔÅÒ ÏÆ ÔÈÅ ÓÁØÏÐÈÏÎÅ ÉÓ Ån-
tirely well deserved. It is cause for wonder that the beautiful tones of this 
comparatively uncommon instrument are not more frequently heard, 
ÁÎÄ -ÒȢ -ÁÇÉÎÅÌȭÓ ÐÌÁÙÉÎÇ ×ÉÌÌ ÓÔÒÏÎÇÌÙ ÔÅÎÄ ÔÏ ÂÒing its mellow and de-
lightful harmony into public favour. . . .Manager Allen is fortunate in 
drawing quality of his entire company, as was evidenced by the uniform 
and hearty recalls of each member. Should the company again visit this 
city it will be certain of a generous reception.35 

-ÁÇÉÎÅÌȭÓ company then travelled to Victoria and gave two concerts at Institute Hall 

(Figure 7). Maginel was not unknown to Victoria audiences because he had visited Victoria 

in 1889 while touring with  the Liberati Band.  

These concerts were well received and both saxophonists, F.A. Maginel as well as 

Miss Katie Mullin, were mentioned favourably in a review: 

[F. !Ȣ -ÁÇÉÎÅÌȭÓɎ ÓÅÌÅÃÔÉÏÎÓ ÌÁÓÔ ÅÖÅÎÉÎÇ ×ÅÒÅ ÐÌÁÙÅÄ ×ÉÔÈ Á ÔÁÓÔÅ ÁÎÄ Á ÄÅÌÉcacy of 
shading thaÔ ÓÔÁÍÐÅÄ ÔÈÅ ÐÅÒÆÏÒÍÅÒ ÁÓ Á ÆÉÎÉÓÈÅÄ ÍÕÓÉÃÉÁÎȢ ɍȣɎ ɍ-ÉÓÓ +ÁÔÉÅ -ÕÌÌÉÎɎ 
seemed equally at home as a performer on cornet, clarinet or saxophone, though it 
was on the latter instrument that she most delighted her last night's audience.36 

 
In conclusion, CanadÁȭÓ ×ÅÓÔ×ÁÒÄ ÅØÐÁÎÓÉÏÎȟ ×ÈÉÃÈ ×ÁÓ ÐÒÉÍÁÒÉÌÙ ÍÁÄÅ ÐÏÓÓÉÂÌÅ 

through the completion of the Canadian Pacific Railway, created a market for touring musi-

cians. Large American military bands, which were world -renowned, took advantage of 

these new opportunities and visited British Columbia with regularity . For the first time 

British Columbia audiences were able to hear the beauty of high calibre saxophone per-

formance with in a military band setting.  

                                                        
35 Nanaimo Free Press, 5 November 1896, 1. 
36 Ȱ!Î ÅÖÅÎÉÎÇ ÏÆ ÇÏÏÄ ÍÕÓÉÃȱȟ Daily British Colonist (Victoria) , 10 November 1896, 5. 
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3.3 BEYOND 1900 

In order to connect the two larger issues of my thesis, early history and current 

practices, I will present a short overview of the 1900-1950 period. During this time the 

saxophone gained significant attention, for better or for worse.   

Wind bands 

Patriotic rallies during the First World War spurred communities, small and large, to 

start new wind bands.37 Several prominent BC bands, such as the Maple Leaf Band (Trail, 

1919) and the Michel-Natal Miners Band (now Sparwood, BC ɀ 1920), were formed soon 

after the war was over. Like most wind bands that started during the first half of the twen-

tieth century, these two bands included saxophones.38 

Despite this increase in the number of active community bands, the popularity of 

touring bands was on the decline. By 1920, vaudeville (see below) had become the most 

popular form of entertainment and several new innovations (the radio, gramophone re-

cords and film) were capturing popular interest.39 

#ÏÍÍÕÎÉÔÙ ÂÁÎÄÓ ×ÅÒÅÎȭÔ ÓÐÁÒÅÄ ÅÉÔÈÅÒ ÆÒÏÍ ÔÈÅ ÅÆÆÅÃÔÓ ÏÆ ÎÅ× ÔÅÃÈÎÏÌÏÇÙȢ $ÕÒÉÎÇ 

the 1960s a proliferation of new TV stations appeared in North America, and television sets 

became a mainstream commodity. Because rehearsal times were in direct competition with 

TV time, memberships of community bands dwindled and many folded.40 Fortunately many 

                                                        
37 3Ȣ 4ÉÍÏÔÈÙ -ÁÌÏÎÅÙȟ Ȱ! ÈÉÓÔÏÒÙ ÏÆ ÔÈÅ ×ÉÎÄ ÂÁÎÄ ÉÎ #ÁÎÁÄÁȟȱ Journal of Band Research 23 (spring 

1998): 24-25.  
38 McIntosh, History of music in BC, 32 vii-viii.  
39 2ÁÏÕÌ &Ȣ #ÁÍÕÓȟ Ȱ"ÁÎÄȡ !ÍÅÒÉÃÁÎ ×ÉÎÄ ÂÁÎÄÓȟȱ Oxford Music Online, 

http://www.oxfordmusiconline.com (accessed 20 March 2011). 
40 Ȱ+ÅÌÏ×ÎÁ 3ÅÎÉÏÒ #ÉÔÙ "ÁÎÄȟȱ Canadian Bandmaster (spring 1962): 16.  



 

23 
 

schools were adopting existing youth bands or were starting wind bands of their own, 

thereby securing the future of wind band music in British Columbia.   

Vaudeville 

At the end of the nineteenth century vaudeville shows make their appearance in the 

largest urban centres of British Columbia. Each show consisted of a series of acts put to-

gether on a single bill. Travelling troupes of artists (musicians, comedians, but also circus-

like acts) would travel the various circuits by train, taking advantage of British ColumÂÉÁȭÓ 

new infrastructure.  

Alexander Pantages, an American vaudeville impresario based in Seattle, ran one of 

.ÏÒÔÈ !ÍÅÒÉÃÁȭÓ ÍÁÊÏÒ ÖÁÕÄÅÖÉlle circuits. In its heyday his chain of Pantages theatres en-

compassed more than 70 theatres, mostly located in the western parts of the United States 

and Canada.41  

Pantages opened his Vancouver theatre in 1908 and a new Victoria theatre followed 

in 1914. Musical acts were an essential part of vaudeville, and groups that included saxo-

phonists were as popular as any other.  

One of #ÁÎÁÄÁȭÓ most famous vaudeville groups was the Six Brown Brothers. This 

all-saxophone group travelled widely, especially in the United States but also in Australia 

and Canada. In the fall of 1926 they toured the Pantages West Coast circuit and were play-

ing at the Vancouver Pantages theatre in the last week of September.42 

Vaudeville was a spicy, yet sophisticated form of entertainment, and there was a 

market for it. Industrialization had produced a more affluent working class that had time 

                                                        
41 $ÁÎÉÅÌ 3ÔÁÔÔȟ Ȱ!ÌÅØÁÎÄÅÒ 0ÁÎÔÁÇÅÓ ɉρψχφ-ρωσφɊȟȱ HistoryLink.org, http://www.historylink.org/ 

(accessed 20 March 2011). 
42 Vancouver Province, 26 September 1926, 14. 
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and money for leisure activities: vaudeville was offering the type of entertainment couples 

would enjoy. 

Although vaudeville and touring wind bands were competing for a similar audience, 

both forms of entertainment appear to have been able to coexist during a period in which 

leisure time of the average urban British Columbian was on the increase.  

However, by the end of the 1920s the global economy was slowing down, and the 

popularity of vaudeville was declining. Its higher priced live performance shows were un-

able to compete any longer with the lower priced cinema, which resulted in a rapid decline 

of vaudeville.43 

Jazz and Dance Bands 

Vaudeville theatres were the earliest performance stages that introduced jazz music 

to British Columbia audiences. Early jazz bands, such as the Creole Band from New Orleans, 

ÖÉÓÉÔÅÄ 6ÁÎÃÏÕÖÅÒȭÓ ÖÁÕÄÅÖÉÌÌÅ ÔÈÅÁÔÒÅÓ ÆÒÏÍ ÁÓ ÅÁÒÌÙ ÁÓ ρωρτȢ 3ÉÎÃÅ ÍÕÓÉÃal performance 

comprised only about twenty minutes of a vaudeville show, the importance of this new mu-

sical style was initially not understood: jazz was little more ÔÈÁÎ Á ȰÄÉÖÅÒÓÉÏÎ ÁÍÏÎÇ ÄÉÖÅr-

ÓÉÏÎÓȢȱ 44  

In 1919 Jelly Roll Morton (1890 ɀ 1941), a New Orleans pianist who had toured the 

various vaudeville circuits, was in Vancouver and looking for work. He started off perform-

ing at the Patricia Hotel (1919), and a year later he took on jazz band engagements at the 

                                                        
43 Charles W. Stein, American vaudeville as seen by its contemporaries (New York: Alfred A. Knopf, 

1984), 335-7. 
44 Mark Miller, Such melodious racket: The lost history of jazz in Canada, 1914-1949 (Toronto, Mercury 

Press, 1997), 44. 
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Regent Hotel. Morton is considered the first major jazz pianist to have performed jazz in 

Vancouver, in venues other than vaudeville theatres.45  

"Ù ρωςπ ÊÁÚÚ ×ÁÓ ÂÅÃÏÍÉÎÇ ÁÎ ÉÎÃÒÅÁÓÉÎÇÌÙ ȰÈÏÔȱ ÃÏÍÍÏÄÉÔÙȟ ÔÈÏÕÇÈ ÉÔ ×ÁÓÎȭÔ Áp-

preciated by everyone. In a letter to The Vancouver Sun editor, one reader makes an impas-

ÓÉÏÎÅÄ ÄÉÓÔÉÎÃÔÉÏÎ ÂÅÔ×ÅÅÎ ȰÔÈÏÒÏÕÇÈ ÍÕÓÉÃÉÁÎÓȱ ÁÎÄ ÔÈÅ ȰÐÌÁÙÅÒÓ ÏÆ ÖÕÌÇÁÒ ÍÕÓÉÃȱȡ 

The average musician is but scantily reimbursed for the many years he or 
she devotes to study in music. The chances these days in the west of hav-
ing permanent engagements for a thorough musician are few and far be-
tween and especially does this apply to those engaged in the rendering 
and teaching of high class music which many of us do not hear enough of. 
I would suggest that the government increase its revenues by taxing well 
the players of vulgar music such as jazz, rag, fox-trot and the nigger trash 
which the average Vancouver dancing audience only cares to hear.46  

Because the saxophone had been relatively unknown before jazz entered the scene, to 

many the instrument had become synonymous with jazz. This (misinformed) notion was 

echoed by the following explanation of what a jazz band is, which appeared in the Regina 

Leader:  

Who knows what the Jazz Band really is, or where it came from? Already 
the first wild extravagance of the Jazz Band furore is gone and still no-
body seems to know what the distinctive peculiarity of this weird music 
is... A typical Jazz Band of the cabaret variety consists of five instruments. 
First piano and violin. That sounds conventional and quite plebeian. 
Then the drums...Now, however, we come to the heart of the band, the 
banjo and saxophone. There is the Jazz Band complete: violin, piano, 
drums, saxophone and banjo. 

You know the foot-tickling qualities of a banjo, of course, but are you 
thoroughly familiar with the saxophone? Do you know how it can sob, 
whine, wheeze and yelp? All of these things it does in the Jazz and therein 
you have its real distinction. It is not the violin, piano, or even the drums 

                                                        
45 Miller, Such melodious racket, 71. 
46 -Ȣ&Ȣ 3ÈÅÒÉÄÁÎȟ Ȱ-ÕÓÉÃȡ ÉÎ ÔÈÅ ÈÏÕÓÅȟ ÔÈÅ ÓÔÕÄÉÏ ÁÎÄ ÔÈÅ ÃÏÎÃÅÒÔ ɀ CorresponÄÅÎÃÅȟȱ Vancouver Sun, 

25 April 1920, 31. 
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or banjo that make the Jazz so different. It is the saxaphone (sic) ɀ the 
most curious, whimsical, and humorously sad of all instruments.47  

Hotels played a major part in the jazz and dance band scene of Vancouver. They 

hired bands throughout the 1930s and 1940s. Their ballrooms offered a perfect podium for 

ÃÏÍÍÅÒÃÉÁÌ ÄÁÎÃÅ ÂÁÎÄÓȟ ÓÕÃÈ ÁÓ *ÏÅ -ÁÓÓÅÌÌÉȭÓ ÂÁÎÄ ɉ×ÉÔÈ ÓÁØÏÐÈÏÎÉÓÔ 0ÁÕÌ 0ÅÒÒÙȟ ÆÁÔÈÅÒ 

of saxophonist P.J. Perry). Mart Kenney, a very successful Vancouver band leader, started 

off his Mart Kenney and His Western Gentlemen in a Vancouver ballroom.48 

Kenney (1910-2006) learned to play the saxophone in the Magee High School Or-

chestra (Vancouver) and he had been in several bands before becoming the leader of the 

Alexandra Ballroom band in 1931. By 1934 this band had evolved into the Mart Kenney and 

His Western Gentlemen band and in 1940 the band relocated to Toronto. With the help of 

ÒÁÄÉÏ ÐÅÒÆÏÒÍÁÎÃÅÓ ÁÎÄ ÔÏÕÒÉÎÇ ÅÎÇÁÇÅÍÅÎÔÓ +ÅÎÎÙȭÓ ÂÁÎÄ ÂÅÃÁÍÅ ÏÎÅ ÏÆ #ÁÎÁÄÁȭÓ ÌÅÁd-

ing dance bands of the 1930s and 1940s. Although the band consisted of only seven mem-

bers, many of them played a variety of instruments and saxophones were among the most 

prominent and frequently used instruments.49 

When Mart Kenney and His Western Gentlemen ÌÅÆÔ ÆÏÒ 4ÏÒÏÎÔÏȟ $ÁÌ 2ÉÃÈÁÒÄÓȭ ÂÁÎÄ 

took over the Hotel Vancouver Orchestra engagements. Dal Richards (b. 1918) and his 

band played ÁÔ ȰÔÈÅ 2ÏÏÆȱ ÏÆ ÔÈÅ (ÏÔÅÌ 6ÁÎÃÏÕÖÅÒ for a total of twenty-five years. Prominent 

Vancouver saxophonists who ÈÁÖÅ ÂÅÅÎ ÐÁÒÔ ÏÆ $ÁÌ 2ÉÃÈÁÒÄÓȭ ÂÁÎÄ ×ÅÒÅ 3ÔÁÎ 0ÁÔÔÏÎ ÁÎÄ 

Lance Harrison.50 

 

                                                        
47 Ȱ-ÕÓÉÃ ÉÎ ÔÈÅ ÈÏÍÅȡ 7ÈÁÔ ÉÓ Á *ÁÚÚ "ÁÎÄȟȱ Regina Leader, 13 April 1918, 10. 
48 Ȱ-ÁÒÔ +ÅÎÎÅÙ ÁÎÄ ÈÉÓ ×ÅÓÔÅÒÎ ÇÅÎÔÌÅÍÅÎȟȱ The encyclopedia of music in Canada, 

http://www.canadianencyclopedia.com (accessed 20 March 2011). 
49 McIntosh, History of music in BC, 225-8. 
50 McIntosh, History of music in BC, 226. 
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51 

Figure 3: Concert announcement for Liberati Concert Co. (1889).  

                                                        
51 Nanaimo Free Press, 5 November 1889, 2. 
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52 

Figure 4ȡ #ÏÎÃÅÒÔ ÁÎÎÏÕÎÃÅÍÅÎÔ ÆÏÒ )ÎÎÅÓȭ &ÁÍÏÕÓ "ÁÎÄ ɉρψω1). 

                                                        
52 Daily British Colonist (Victoria), 4 October 1891, 1. 
























































































































